
Κωνσταντῖνος Χαριλ. Καραγκούνης, «…ἀπερισπάστως ἄδειν τε καὶ ψάλλειν…» 

 

[ - 1 - ] 
 
 
 

 

Κωνσταντίνου Χαριλ. Καραγκούνη 

Ἀναπληρωτοῦ Καθηγητοῦ  
τῆς Ἀνωτάτης Ἐκκλησιαστικῆς Ἀκαδημίας Ἀθηνῶν 

 
 

 

« …ὅπως ἂν δυνηθῶμεν, 

ἀπερισπάστως ἄδειν τε καὶ ψάλλειν, 

καὶ ἐξομολογεῖσθαι Σοι…» 

 

 
 

ΕΚΔΟΣΕΙΣ ΚΥΡΙΑΚΙΔΗ ΙΚΕ 
 

Βόλος, 2020



Κωνσταντῖνος Χαριλ. Καραγκούνης, «…ἀπερισπάστως ἄδειν τε καὶ ψάλλειν…» 

 

[ - 2 - ] 
 
 
 

  



Κωνσταντῖνος Χαριλ. Καραγκούνης, «…ἀπερισπάστως ἄδειν τε καὶ ψάλλειν…» 

 

[ - 3 - ] 
 
 
 

 
 

 
 

Σεμνύνομαι νὰ ἀφιερώσω τὸ παρὸν πόνημά μου 

εἰς τὴν Γερόντισσα τῆς Ἱερᾶς Μονῆς  

Τιμίου Προδρόμου Συκῆς Πηλίου , 

Πανοσιολογιωτάτην Καθηγουμένην Ἀγαθοφήμην Δήμου 

καὶ εἰς τὴν Συνοδείαν αὐτῆς, 

καὶ εἰς τὸν Γέροντα τῆς Ἱερᾶς Μονῆς  

Κοιμήσεως τῆς Θεοτόκου Ἄνω Ξενιᾶς Ἁλμυροῦ, 

Πανοσιολογιώτατον Ἀρχιμανδρίτην Νεκτάριον Ὑφαντίδην , 

καὶ εἰς τὴν Συνοδείαν αὐτοῦ, 

μετὰ βαθυτάτου σεβασμοῦ, εὐγνωμοσύνης 

καὶ ἀγάπης εἰς τὰ πρόσωπα ὅλων . 

 

 



Κωνσταντῖνος Χαριλ. Καραγκούνης, «…ἀπερισπάστως ἄδειν τε καὶ ψάλλειν…» 

 

[ - 4 - ] 
 
 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

«…ὅπως ἂν δυνηθῶμεν, ἀπερισπάστως ἄδειν τε καὶ ψάλλειν, καὶ ἐξομολογεῖσθαι 
Σοι…» - Δοκίμια γιὰ τὴν ἱερὰ Ψαλμωδία καὶ τὴν Ψαλτικὴ Τέχνη 
 
Συγγραφέας:   Κωνσταντῖνος Χαριλ. Καραγκούνης 
E- mail Συγγραφέως:  kxkaragounis8@gmail.com 
Τηλέφωνο Συγγραφέως: +30 6947774647 
ISBN:    978-960-599-351-1 
Ἔτος α΄ Ἐκδόσεως:  2020 
Ἔτος Τρέχουσας Ἐκδόσεως: 2020  
Ἀριθμὸς Ἐκδόσεως:  1η  
Σχήμα:    14 x 21  
Σελίδες:   224 
Ἐκδοτικὸς Οἶκος:  ΕΚΔΟΣΕΙΣ ΚΥΡΙΑΚΙΔΗ ΙΚΕ  
Ἰστοσελίδα Συγγράμματος: https://bit.ly/3idJZUe 

mailto:kxkaragounis8@gmail.com
https://bit.ly/3idJZUe


Κωνσταντῖνος Χαριλ. Καραγκούνης, «…ἀπερισπάστως ἄδειν τε καὶ ψάλλειν…» 

 

[ - 5 - ] 
 
 
 

 
 

Π ε ρ ι εχ όμ ε να  
 
 
 

Περιεχόμενα 5 
 
Προλεγόμενα 6 
 

 
Αὐτονόμηση στὴν Ἐκκλησιαστικὴ Ψαλτικὴ Τέχνη - Θεο- 

λογικὴ καὶ Ἱστορικὴ Προσέγγιση 9 

 
Ἔμπονος Ψαλμωδία 47 

 
Ἑλληνορθόδοξη Ψαλτικὴ Τέχνη: Παράσταση ἢ Προσευχή; 

Greek Orthodox Psaltic Art: Performance or Prayer ?  103 

 
Ἡ περὶ Ἀδὰμ ὑμνογραφία τῶν ἱερῶν Ἀκολουθιῶν τῆς Κυ- 

ριακῆς τῆς Τυρινῆς καὶ ἡ εἰς αὐτὴν διατύπωση τῆς θεολογίας 
περὶ πτώσεως, ἐξώσεως, μετανοίας καὶ συναναστάσεως τοῦ 
Προπάτορος  153 

 
Βιβλιογραφία - Μελέτες καὶ Ἄρθρα 213 



Κωνσταντῖνος Χαριλ. Καραγκούνης, «…ἀπερισπάστως ἄδειν τε καὶ ψάλλειν…» 

 

[ - 6 - ] 
 
 
 

 
 

Π ρ ολ εγ ό μ ε να  
 
 
 

Τὸ παρὸν πόνημα ἀποτελεῖ, τρόπον τινα, τὸ δεύτερο μέρος μιᾶς σειρᾶς, ἡ 
ὁποία ἀποβλέπει στὴν συγκέντρωση ὅσων ἕως τώρα ἔδωσε ὁ Κύριος καὶ παρουσία-
σα μὲ ποικίλες ἀφορμὲς -κυρίως συνέδρια- περὶ τὸ θεολογικὸ ὑπόβαθρο τῆς ἱερᾶς 
λατρευτικῆς Ψαλμωδίας καὶ Ψαλτικῆς Τέχνης -εὐρύτερα γνωστῆς ὡς «Βυζαντινὴ 
Ἐκκλησιαστικὴ Μουσική»- τῆς Ἑλληνορθόδοξης Ἀνατολικῆς Ἐκκλησίας. Τὰ τέσ-
σαρα κείμενα ποὺ ἐδῶ δημοσιεύονται, ὅπως καὶ ὅσα συγκεντρώθηκαν στὸν προη-
γούμενο τόμο, μὲ τὸν τίτλο, «Ἄνοιξον ἡμῶν τὸ στόμα καὶ πλήρωσον αὐτὸ τῆς σῆς 
αἰνέσεως», χωρὶς νὰ ἀπεμπολοῦν τὴν ἐπιστημονικὴ ἀναζήτηση, ἔχουν γραφεῖ μὲ 
κύριο μέλημα νὰ καθίστανται ψυχωφελῆ καὶ διδακτικά, ὄχι, βεβαίως, ἀπὸ μία 
διάθεση ἱκανοποίησης προσωπικῶν «δασκαλίστικων» ἐμμονῶν, ἀλλὰ μὲ τὸν κατὰ 
Χριστὸν ζῆλο, νὰ προβληθοῦν ὅσα σοφὰ καὶ θεόπνευστα ἔχει ἀποφανθεῖ ἡ Ὀρθό-
δοξη Πατερικὴ Παράδοση περὶ τὴν ἱερὰ λατρευτικὴ Ψαλμωδία καὶ Ψαλτικὴ Τέ-
χνη. Αὐτὸς εἶναι καὶ ὁ λόγος, γιὰ τὸν ὁποῖο κάποια ἀποσπάσματα ἤδη δημοσιευ-
μένων μελετῶν μου ξαναχρησιμοποιοῦνται αὐτούσια σὲ δύο ἀπὸ τὰ παρόντα κεί-
μενα· κυρίως, στὴν «Ἔμπονο Ψαλμωδία». Τὸ θέμα τῶν κειμένων, τὸ διαφορετικὸ 
ἀκροατήριο καὶ μερικοὶ ἀκόμη -ἴσως ὑποκειμενικοὶ- παράγοντες ἐπέβαλλαν κάτι 
τέτοιο. Ἂς μοῦ συγχωρεθεῖ, παρακαλῶ, αὐτὸ τὸ ἐπιστημονικὸ ἀτόπημα. Ἄλλωστε, 
κάθε ἐσφαλμένο καὶ κάθε ἀβλεψία ὀφείλεται στὴν ἀνθρώπινη ἀδυναμία μου. Ὅ,τι 
καλὸ καὶ ὠφέλιμο, προέρχεται ἀπὸ τὸν Δωρεοδότη Κύριο. Τῷ δὲ Ἁγίῳ Τριαδικῷ 
Θεῷ ἡμῶν ἡ δόξα καὶ ἡ τιμὴ καὶ ἡ προσκύνησις εἰς τοὺς αἰῶνας τῶν αἰώνων. Ἀμήν. 

Γιὰ τὸ ἐνδεχόμενο δὲ νὰ φθάσει καὶ τὸ παρὸν βιβλίο στὰ χέρια τῶν λαμπρῶν 
φοιτητῶν μου στὴν Ἀνωτάτη Ἐκκλησιαστικὴ Ἀκαδημία Ἀθηνῶν, ἂς μοῦ ἐπιτρα-
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πεῖ νὰ μεταφέρω πάλι ἐδῶ ἕναν προβληματιμό, τὸν ὁποῖο ἤδη κατέθεσα στὸν Πρό-
λογο τοῦ «Ἄνοιξον ἡμῶν τὸ στόμα καὶ πλήρωσον αὐτὸ τῆς σῆς αἰνέσεως»: Τότε ἔ-
γραφα: «Πῶς μπορῶ νὰ διδάξω τὴν ἱερὰ Ψαλμωδία, τὴν σπουδαία καὶ ἀπύθμενη 
αὐτὴ Τέχνη μέσα σὲ τρία μόλις ἑξάμηνα, καταρτίζοντας ὑποψηφίους κληρικούς, 
οἱ ὁποῖοι θὰ κληθοῦν στὸ ἑξῆς νὰ ζήσουν ὅλον τὸν ἱερατικὸ βίο τους μαζὶ μὲ τὴν 
Ψαλτική; Ὅποια ταχύρρυθμη μέθοδο καὶ νὰ ἀκολουθήσω, κάτι τέτοιο εἶναι πρα-
κτικῶς ἀδύνατον. Ἔτσι, ἔβαλα ἕναν λογισμό, ὅτι μόνη ἐλπίδα μου καὶ μέριμνά 
μου εἶναι, νὰ φροντίσω νὰ καταστήσω φανερὴ τὸν ἁγιογραφικὴ καὶ πατερικὴ τεκ-
μηρίωση γιὰ τὴν ἀναγκαιότητα τῆς Ψαλμωδίας στὴ Θεία Λατρεία· νὰ ἀγωνιστῶ 
νὰ πείσω τοὺς νέους γιὰ τὴν πολύτιμη συμβολὴ τῆς Ψαλτικῆς στὴν ἔνδυση τοῦ 
θείου λόγου τῶν λειτουργικῶν ἱεροπραξιῶν, ἄρα καὶ τῶν θείων δογμάτων τῆς πί-
στεως· καὶ νὰ ἀναλωθῶ νὰ μεταδώσω τὴν πεποίθηση τῆς Ἐκκλησίας, ὅτι διὰ τοῦ 
μέλους ἐκφράζεται, κατανοεῖται καὶ προσλαμβάνεται ὅλη ἡ διδασκαλία τοῦ Κυ-
ρίου, ὄλη ἡ ὀντολογία καὶ ἡ συμβολικὴ θεολογία τῆς Ἐκκλησίας Του καὶ τῆς Βα-
σιλείας Του, ὅλο τὸ βίωμα τῶν ἁγίων καὶ τῶν μαρτύρων τῆς πίστεως. Ἐὰν αὐτὰ 
γίνουν κατανοητὰ στοὺς φοιτητές μου, τότε -εἶμαι βέβαιος- θὰ σπεύσουν μόνοι τους  
νὰ μελετήσουν περεταίρω τὴν Ψαλμωδία, ὡς δροσερὸ ὕδωρ θεολογίας καὶ ὄχι ὡς 
ἀγχωτικὴ καὶ ἀνιαρὴ ὑποχρέωση ἑνὸς Προγράμματος Σπουδῶν.» 

Εὐχαριστῶ ἐκ μέσης καρδίας τὸν Ἐκδοτικὸ Οἶκο ΚΥΔΙΑΚΙΔΗ ΙΚΕ, ποὺ 
καὶ πάλι ἀνέλαβε τὴν ἔκδοση καὶ ἐπωμίζεται τὸ οἰκονομικὸ βάρος της. Εὐχαριστῶ 
καὶ ὅλους ἐκείνους ποὺ στάθηκαν ἀφορμὴ νὰ γραφοῦν τὰ κείμενα αὐτοῦ τοῦ βι-
βλίου. Τῷ δὲ Κυρίῳ πᾶσα ἀνύμνησις εἰς τοὺς αἰῶνας τῶν αἰώνων. Ἀμήν. 

 
Ἐν Βόλῳ, τῇ 8ῃ Σεπτεμβρίου 2020, 

κατὰ τὴν Ἑορτὴν τοῦ Γεννεσίου τῆς Ὑπεραγίας Δεσποίνης ἡμῶν Θεοτόκου καὶ Ἀειπαρθένου Μαρίας. 

 
Κωνσταντῖνος Χαριλ. Καραγκούνης 

Ἀναπληρωτὴς Καθηγητὴς τῆς Ἀνωτάτης Ἐκκλησιαστικῆς Ἀκαδημίας Ἀθηνῶν, 
Διευθυντὴς τοῦ Τομέα Ψαλτικῆς Τέχνης καὶ Μουσικολογίας τῆς Ἀκαδημίας Θεολογικῶν Σπουδῶν Βόλου. 
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Ἑ λ λ η ν ο ρ θ ό δ ο ξ η  
Ψ α λ τ ι κ ὴ  Τ έ χ ν η :  

Παράσταση ἢ Προσευχή ; 
 
 
 

Περίληψη 
 

Ἡ Ἐκκλησία τοῦ Χριστοῦ, πολὺ 
νωρίς, υἱοθέτησε τὴ μουσικὴ στὴ Λα-
τρεία της ὡς ἐπικουρικὸ μέσο κατα-
νόησης (ἔμμεσης διδασκαλίας) καὶ 
ἀφομοίωσης τοῦ δόγματος ἐκ μέ-
ρους τῶν πιστῶν. 

Ἀργότερα, ὅταν τὸ δόγμα ξεκα-
θαρίζει καὶ ὁριστικοποιεῖται, ἡ ἱερὰ 
Ψαλμωδία τίθεται σὲ δεύτερη μοίρα, 
ἐνῶ δὲν εἶναι λίγοι οἱ ἀσκητικοὶ Πατέ-
ρες τῆς Ἐκκλησίας, οἱ ὁποῖοι διαβλέ-
πουν πλῆθος πνευματικῶν κινδύνων 
στὴν Ψαλτικὴ Τέχνη. 

Τελικά, ἡ Ὀρθόδοξη πατερικὴ 
θεολογία ἀναγνωρίζει τὴν ἱερὰ Ψαλ-
μωδία ὡς τὸ προσευχητικὸ μέσο τῶν 

 
 

G r e e k  O r t h o d o x  
P s a l t i c  A r t :  

Performance or Prayer ?  
 
 
 

Abstract 
 

The Church of Jesus Christ, from 
the very early centuries, has adopted mu-
sic into its worship as an auxiliary tool so 
that with the help of music the doctrine 
would being understood and assimilated 
by the faithful in an easy way.  

Later, when the doctrine became clean 
and finalized, the sacred Psalmody was 
put in a second role, while there were not 
few ascetic Fathers of the Church who 
were perceived a multitude of spiritual 
dangers for the faithful because of 
Psaltic Art. 

Finally, the Orthodox patristic theolo- 
gy recognized the holy Psalmody as a pray-
ering means, especially for the beginners 
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ἀρχαρίων καὶ ἀτελῶν πνευματικῶς, 
ξεκαθαρίζοντας, ὅτι ἡ τέλεια προ-
σευχὴ διὰ τῆς ὁποίας ὁ πιστὸς μπο-
ρεῖ νὰ φθάσει στὴν θέαση τοῦ Ἀκτί-
στου Φωτὸς εἶναι ἡ «μονολόγιστος» 
νοερὰ καὶ καρδιακὴ προσευχή.   

Ἐντούτοις, ἡ Βυζαντινὴ καὶ μετα-
Βυζαντινὴ Ψαλτικὴ φθάνει σὲ ἐξαιρετι-
κὰ ὑψηλὰ σημεῖα ἀκμῆς καὶ ἀνάπτυξης, 
τὰ ὁποῖα, σήμερα, ἐπειδὴ δὲν εἶναι δυ-
νατὸ νὰ χρησιμοποιηθοῦν στὴν Ὀρθόδο-
ξη Λατρεία, ἀντιμετωπίζονται περισ-
σότερο ὡς καλλιτεχνικὲς καὶ λιγότερο 
ὡς λατρευτικὲς δημιουργίες. Ἔτσι, στὶς 
μέρες μας, τὰ ἔργα αὐτῶν τῶν περιόδων 
ἐπιλέγονται ὡς ρεπερτόριο ἐξωλατρευ-
τικῶν ἐκδηλώσεων, μουσικῶν παραστά-
σεων δυτικοῦ τύπου, οἱ ὁποῖες ἀπὸ τὴν 
ἑλληνικὴ ψαλτικὴ πραγματικότητα 
υἱοθετήθηκαν πολὺ πρόσφατα, μόλις 
κατὰ τὸ δεύτερο μισό του 18ου αἰώνα.  

Τὰ ἐρωτήματα τὰ ὁποῖα θέτει ἡ 
παροῦσα ἀνακοίνωση καὶ σχετίζον-
ται μὲ τὸν τίτλο της, εἶναι: 

- Οἱ ἐξωλατρευτικὲς παραστά-
σεις ἐξυπηρετοῦν τὴ Λατρεία τοῦ 

and pneumatically incomplete faithful, 
but also made clear that the perfect prayer 
with which the man can reach the viewing 
of the Uncreated Light of God is the “mon-
ologistos” mental and cardi-nal prayer 
“Lord Jesus Christ have mercy with me”. 

 However, Byzantine and post-Byz-
antine Psaltic Art reaches to extremely 
high points of acne and growth. Today, 
the problem is that, because the psaltic 
compositions of Byzantine and post-
Byzantine period cannot be used in 
Ortho-dox Worship due to their length, 
they are treated more as artistic and less 
as worshiping creations. So, nowadays, 
the compositions of those periods are se-
lected as a repertoire of non-Worship 
events, that is Western-style perfor-
mances, which adopted very recently 
from the Greek psaltic reality, just in 
the second half of the 18th century. 

This paper will try to give convincing 
answers to some serious questions related 
with the title of it: 

- Do the non-Worship performan-
ces serve the Worship of the Holy Tri-
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Ἁγίου Τριαδικοῦ Θεοῦ ἢ ἔχουν ἐγω-
κεντρικὰ κίνητρα; 

- Ὁ Κύριος εὐαρεστεῖται μὲ 
αὐτὲς ἢ τὶς ἀποστρέφεται; 

- Πόσο τὸ ἦθος τῶν ἐξωλατρευ-
τικῶν δράσεων ἔχει ἐπηρεάσει τὸ 
ἦθος τῶν ψαλτῶν κατὰ τὴ λατρευ-
τικὴ ψαλτικὴ πράξη; 

- Ἡ διαστροφικὴ ἔκπτωση τῆς 
προσευχητικῆς ψαλμωδίας σὲ «πα-
ράσταση γιὰ ἕνα πρόσωπο» τί ἐπι-
πτώσεις ἔχει στὴν ἀπώθηση τοῦ λα-
οῦ ἀπὸ τὴν κοινὴ/κοινοτικὴ λατρεία; 

- Τί θεολογοῦν οἱ Πατέρες τῆς 
Ἐκκλησίας γιὰ τὴ φίλαυτη ἢ ἐκκο-
σμικευμένη Ψαλμωδία, ἡ ὁποία δὲ 
γεννᾶ προσευχητικοὺς καρπούς;   

nity God or they have egocentric in-
centives?  

- Is Lord well pleased with them or 
Lord dislikes them? 

- How does the ethos of the non-
Worship performances influence the 
ethos of the Chanters during the Holy 
Worship?  

- What impacts are there when the 
psaltic prayer becomes a "performance 
for one person"? Does this situation over-
whelm the faithful from the Church 
and from the common  Worship?  

- What do the Church Fathers have 
said about Psalmody with selfishness 
and Psalmody with secular ethos, which 
does not give birth to prayer? 
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Ἑ λ λ η ν ο ρ θ ό δ ο ξ η  
Ψ α λ τ ι κ ὴ  Τ έ χ ν η :  

Παράσταση ἢ Προσευχή ; 
 
 

Προλεγόμενα 
 

Ἀγαπητοὶ συνάδελφοι, ἐπιτρέ-
ψτε μου, παρακαλῶ, καὶ ἀπὸ τὴ 
θέση αὐτὴ νὰ εὐχαριστήσω τὴν Ἐ-
πιστημονικὴ καὶ Ὀργανωτικὴ Ἐ-
πιτροπὴ τοῦ Συνεδρίου γιὰ τὴ συμ-
μετοχή μου ἐδῶ. Εὐχαριστῶ, ἐ-
πίσης γιὰ τὶς πάσης φύσεως διευ-
κολύνσεις ποὺ μοῦ παρεῖχαν οἱ ὑ-
πεύθυνοι τοῦ Συνεδρίου καὶ οἱ λοι-
ποὶ συνεργαζόμενοι φορεῖς, ἰδιαι-
τέρως τὸ Πανεπιστήμιο τῆς Ἀνα-
τολικῆς Φινλανδίας, προκειμένου 
νὰ μπορέσω, τελικά, νὰ πραγμα-
τοποιήσω τὸ ταξίδι αὐτό. Ἔχω 
πλήρη ἐπίγνωση τῆς πολύτιμης 

 
 

G r e e k  O r t h o d o x  
P s a l t i c  A r t :  

Performance or Prayer ?  
 
 

Preface 

 
Dear Colleagues, from this 

post, please, allow me to thank 
the Conference’s Scientific and 
Organizing Committee for my 
participation here. I also need to 
thank for every convenience, 
provided by the Conference’s 
communicators and the other 
partners, particularly the Uni-
versity of East Finland, in or-
der to finally be able for me to 
make this trip and to partici-
pate to our so important Confer-
ence. I am fully aware of their 
valuable and immediate help, 
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καὶ ἄμεσης βοήθειάς τους, γι’ αὐτὸ 
καὶ εἶμαι βαθύτατα εὐγνώμων. 
Ἄλλη μιὰ φορά· εὐχαριστῶ. 

 
 

Εἰσαγωγικά τινα 
 

Στὸ σημεῖο αὐτό, ἐπιτρέψτε 
μου νὰ πῶ, ὅτι τὴν ἔμπνευση τοῦ 
θέματος τῆς ἀνακοίνωσής μου, μοῦ 
ἔδωσε ἡ θεματικὴ τοῦ Συνεδρίου 
“From Manuscript to Performan-
ce”. Ὁ τίτλος αὐτὸς στὰ Ἑλληνικὰ 
ἔχει ποικίλες μεταφράσεις, ἀλλὰ 
δὲ συμβαίνει τὸ ἴδιο μὲ τὴν Ἀγγλι-
κὴ γλώσσα: Στὰ Ἑλληνικὰ τὴ λέ-
ξη “performance” μποροῦμε νὰ τὴ 
μεταφράσουμε ὡς «ἐπιτέλεση», 
«ἐκτέλεση», «ἀπόδοση», «ἑρμηνεία» 
ἢ «παράσταση», ἀλλὰ ἡ κάθε λέξη 
ἔχει τὴ δική της λεπτὴ ἔννοια. Ἔ-
τσι, ἡ «ἐπιτέλεση» ἔχει τὴν ἔννοια 
πραγματοποίησης μίας τελετουρ-
γικῆς θρησκευτικῆς πράξης. Ἡ «ἀ-

so, that is why I am deeply 
grateful. Once again; I thank 
them all. 

 
 

For Introduction 
 

At this point, let me say that 
the theme of the Conference 
“From Manuscript to Performa-
nce” gave me the inspiration for 
the subject of my announcement. 
This title in Greek has a variety 
of translations, but it does not 
do the same with English lan-
guage. In Greek we can translate 
the word “performance” as “epi-
telessi”, “ektelessi”, “apodossi”, 
“hermeneia” or “parastassi”, but 
each word of them has its own 
subtle meaning. Thus, the Greek 
word “epitelessi” has the mean-
ing of performing a religious rit-
ual act. The word “apodossi” 
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πόδοση», πάλι, ἑνὸς μουσικοῦ κομ-
ματιοῦ ἢ ἑνὸς ὕμνου ἔχει τὴν ἔννοια 
ὅτι ὁ ἑρμηνευτὴς (ὅ,τι κι ἂν εἶναι· 
μουσικός, ἠθοποιός, Ἱεροψάλτης, 
κ.τ.ὅ.) βάζει τὴν προσωπική του 
σφραγίδα σὲ αὐτό. Τὸ ἴδιο ἰσχύει 
καὶ γιὰ τὴν «ἑρμηνεία», ποὺ στὰ 
Ἀγγλικὰ ἀποδίδεται μὲ τὴ λέξη 
“interpretation”. Πολὺ συχνὰ στὰ 
Ἑλληνικὰ χρησιμοποιεῖται καὶ ἡ 
λέξη «ἐκτέλεση», μὲ τὴν ἔννοια τοῦ 
«ἐκτελῶ ἐντολές», πιθανῶς, ἀπὸ τὸ 
γεγονὸς ὅτι «ἐκτελῶ τὶς ὁδηγίες τῶν 
μουσικῶν σημαδιῶν». Λέμε· «ἡ 
μουσικὴ ἐκτέλεση τοῦ κομματιοῦ 
ἦταν ἐξαιρετική». Ὅμως, στὰ Ἑλ-
ληνικά το ρῆμα «ἐκτελῶ» λαμβά-
νει καὶ τὴ σημασία «δολοφονῶ» ἢ 
«θανατώνω μὲ ἐκτέλεση». Πάντως, 
ἡ πιὸ κοινὴ μετάφραση τῆς λέξης 
“performance” στὰ Ἑλληνικὰ εἶναι 
τὸ «παράσταση». Λέμε· «Δίνω μία 
παράσταση» (θεατρικὴ ἢ μουσικο-

takes the meaning of rendering a 
music piece or a hymn while the 
interpreter (whatever he is; mu-
sician, actor, chanter, etc.) puts 
his personal stamp on it. The 
same applies to the term “her-
meneia”,  which is rendered by 
the “interpretation”. The use of 
the word “ektelessi” is also very 
common in Greek and it means 
“execution”. Maybe it comes 
from “I execute an order”, prob-
ably by the fact that “I execute 
the instructions of the musical 
signs”. We say; “the musical exe-
cution of the piece was excellent”. 
In Greek the word “ektelessi” 
also means “assassination” or 
“killing with execution”. How-
ever, the most common transla-
tion of the word “performance” 
in Greek is “parastassis”; We 
say: “I give/play «parastassis»” 
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θεατρικὴ) ἢ «παίζω μία παράστα-
ση». Ἡ λέξη «παράσταση» ἔχει, 
βέβαια, καὶ ἄλλες ἔννοιες. Στὴν 
προκειμένη, ὅμως, περίπτωση ἔχει 
πιὸ πολὺ τὴν ἔννοια τοῦ παριστά-
νω, ἀναπαριστῶ ἢ μιμοῦμαι κάτι. 

 
Τώρα… ἐπειδὴ ἀκριβῶς δὲν ἔχω 

ἱκανὴ ἢ βιωματικὴ γνώση τῆς Ἀγ-
γλικῆς, δὲ γνωρίζω ἀκριβῶς, ποιά 
εἶναι ἡ πρώτη σκέψη, ἡ πρώτη 
εἰκόνα, τὴν ὁποία σχηματίζει ἕνας 
ἐκ γενετῆς κάτοχός της Ἀγγλικῆς 
ὅταν ἀκούει ἁπλῶς τὴ λέξη “per-
formance”. Τὴν ἀντιλαμβάνεται 
ὡς «ἐκτέλεση», «ἀπόδοση», «ἐπι-
τέλεση», ὡς «ἑρμηνεία», ὡς «πα-
ράσταση» ἢ ὅλα αὐτὰ μαζί;  

Ἕνα θεατρικὸ ἔργο, μία μου-
σικὴ συναυλία, ἕνα μουσικοθεα-
τρικὸ δρώμενο, οἱ «μουσικὲς τοῦ 
δρόμου», ἕνα κλασσικὸ ἢ σύγχρονο 
μπαλέτο ἢ ἕνα λαϊκὸ χορευτικό, 

(theatrical or musical perfor-
mance). The word “parastassis” 
has other meanings, too, but in 
this case, it has more to do with 
the (re)presenting or imitating 
something. 

 
Now... because I do not have 

a good or experiential know-
ledge of English, I do not know 
what exactly is the first thought 
of a good -from birth- holder of 
this language when he listens to 
the word “performance”. Does 
he perceive  “execution”, “rende-
ring”, “religious ritual act”, “in-
terpretation”, “show” or all of 
these together? 

A theatrical play, a musical 
concert, a musical-theater per-
formance, street music, a classi-
cal or modern ballet, the popular 
dance, the acrobatics, a magi-
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τὰ ἀκροβατικά, οἱ ταχυδακτυ-
λουργίες, οἱ πνευματιστικὲς ἐπι-
δείξεις καὶ ἄλλα παρόμοια ἀποτε-
λοῦν ὁπωσδήποτε «παράσταση». 
Τὸ ἐρώτημα, ὅμως, εἶναι, ἂν ὁ ἀγ-
γλικὸς ὅρος “performance”  περι-
λαμβάνει καὶ τὶς ποικίλες ἐκφάν-
σεις τοῦ καθημερινοῦ βίου. Ὅταν, 
π.χ., κάποια παρέα συγκεντρώνε-
ται σὲ ἕνα σπίτι γιὰ μία γιορτὴ 
καὶ ἡ μάζωξη αὐτὴ καταλήγει σὲ 
παρεΐστικο γλέντι μετὰ μου-
σικῆς, αὐτὸ θεωρεῖται “perfor-
mance”; Καί, λέγεται “performa-
nce”; Κι ἂν ναί, ἀπὸ ποιοὺς λέγε-
ται καὶ θεωρεῖται “performance”; 

Ἀπὸ διερευνητικὲς συζητήσεις 
μὲ καλοὺς χρῆστες τῆς Ἀγγλικῆς, 
ἄρχισα νὰ κατανοῶ, ὅτι τὸ “per-
formance” ἔχει δύο εἰδῶν χρήσεις: 
Τὴν εὐρεία, καθομιλουμένη καὶ τὴν 
στενὴ καλλιτεχνικὴ ἢ ἐπιστημο-
νική. Ἡ καλλιτεχνικὴ - ἐπιστη-

cian’s show or a spiritualistic 
action, etc, are definitely “per-
formances”. The question, howe-
ver, is whether the term “perfor-
mance” in English is used, in-
cludes, and means the various 
manifestations of everyday life. 
When, for example, a compa-
nyonship gathers in a home for 
a celebration, and this ga-
thering eventually becomes a 
party feast with music, is this 
conside-red and called “perfor-
mance” ? And if so, by whom is 
it considered and called “per-
formance” ? 

From various fact-finding 
discussions with good users of 
English, I understood that the 
word “performance” has two 
kinds of uses: i) The wide, col-
loquial use, and ii) the narrow, 
artistic or scientific one. Again; 
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μονική, πάλι, ἔχει καὶ αὐτὴ δύο 
εἰδῶν περιεχόμενα: Ἕνα γενικό, 
ποὺ μεταχειρίζονται οἱ ἐκπρόσω-
ποι τῆς Τέχνης καὶ ἕνα στενό, εἰδι-
κὰ προσδιορισμένο, ποὺ ἔχουν ἀ-
ναγάγει σὲ ἐπιστημονικὸ ὄρο οἱ ἐ-
ρευνητὲς - μελετητὲς ἐπιστήμονες 
μουσικολόγοι καὶ μουσικοανθρω-
πολόγοι. Τελικά, διαισθάνομαι, 
ὅτι ἡ λέξη “performance” μᾶλλον 
χρειάζεται νὰ συνοδεύεται ἀπὸ 
ἕναν ἐπιθετικὸ προσδιορισμό, προ-
κειμένου νὰ καθίσταται κάθε φορὰ 
σαφές, σὲ τί ἀκριβῶς ἀναφέρεται 
καὶ μὲ ποιά συγκεκριμένη ἔννοια. 

Πολλὲς εὐχαριστίες, ὀφείλω 
στὸν ἐπιστήθιο φίλο καὶ ἀδερφὸ 
Κωστὴ Δρυγιανάκη, πού ἔχω τὴ 
μεγάλη τιμὴ νὰ τὸν ἔχω ἄμεσο 
συνεργάτη καὶ σύμβουλο στὸν 
Τομέα Ψαλτικῆς Τέχνης καὶ Μου-
σικολογίας τῆς Ἀκαδημίας Θεο-
λογικῶν Σπουδῶν Βόλου καὶ ὁ 

the artistic and scientific use 
has a double content: A general, 
which is used by the representa-
tives of Art and a narrow, spe-
cially defined, which the resear-
chers and scholars musicologists 
and the music-anthropologists 
have made it a scientific term. 
Finally, I realized that the 
word “performance” may need 
to be accompanied by an adjec-
tive, in order to be clear at all 
times, to what exactly it is refer-
ring and what particular is its 
meaning. 

I owe many thanks to my 
heart-friend and brother Costis 
Drygianakis who I have the gre-
at honor to have him a direct 
collaborator and adviser to the 
Department of Psaltic Art and 
Musicology of the Volos’ Acade-
my for Theological Studies. Wi-
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ὁποῖος εἶναι ὁ πρῶτος στὴν Ἑλλά-
δα -χωρὶς ὑπερβολή-, ποὺ εἰσή-
γαγε καὶ ἐφάρμοσε ἐπίσημα τὴν 
ἀνθρωπολογικὴ ἔρευνα στὴν ἐπι-
στήμη τῆς Βυζαντινῆς Μουσικο-
λογίας, στρέφοντας τὸ ἐνδιαφέρον 
τῆς ἑλληνικῆς βυζαντινομουσικο-
λογικῆς κοινότητας καὶ πρὸς αὐτὴ 
τὴν κατεύθυνση. Ὁ Κωστὴς Δρυ-
γιανάκης -πέρα ἀπὸ τὰ ἀμέτρητα 
ἄλλα πράγματα μὲ τὰ ὁποῖα πο-
λὺ ἐπιτυχημένα ἀσχολεῖται- ἔχει 
ἕνα μεγάλο ἐρευνητικὸ καὶ συγ-
γραφικὸ μουσικοανθρωπολογικὸ 
ἔργο γιὰ τὴ νεώτερη καὶ σύγχρονη 
Ψαλτικὴ Τέχνη στὴν Ἑλλάδα. 

 
Λοιπόν, ἀπὸ ὅλες τὶς δυνατὲς 

ἑρμηνεῖες, ποὺ μπορεῖ νὰ ἔχει ὁ 
ὅρος “performance”, τὶς ὁποῖες 
πολὺ συνοπτικὰ περιέγραψα 
στὶς προηγούμενες παραγράφους, 
στὴν παροῦσα ἐργασία θὰ μείνω 

thout exaggeration, Mr Drygia-
nakis is the first in Greece who 
officially has introduced and 
applied the anthropological re-
search into the field of Byzan-
tine Musicology, and he who 
has turned the interest of the 
Greek Byzantinomusicological 
community to this direction. 
Kostis -besides the countless 
other things he very success-
fully deals with- has a large 
number of music-antropological 
works (research and writing) 
for Modern Orthodox Psaltic 
Art in Greece. 

 
Well, from all the possible 

interpretations that the term 
“performance” may have, which 
I have described very briefly in 
the previous paragraphs, in the 
present paper I will remain, and 
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καὶ θὰ ἀσχοληθῶ μόνο μὲ τὴν ἔν-
νοια τῆς «παράστασης». 

Ἀρχικά, πρέπει νὰ ὁμολογήσω 
ὅτι ἡ παρουσία τῆς λέξης «παρά-
σταση» στὸν τίτλο τοῦ Συνεδρίου 
μας, ξανασκάλισε μέσα μου μία 
σειρὰ χρονίων ἐρωτημάτων, τὰ ὁ-
ποῖα ἐδῶ καὶ ἀρκετὰ χρόνια μὲ 
ἀπασχολοῦν καὶ μὲ προβληματί-
ζουν. Τὰ ἐρωτήματα αὐτὰ ἀφο-
ροῦν σὲ θέματα πού, ἀφενός, ἅ-
πτονται τῆς Ψαλτικῆς Τέχνης, ἀ-
φετέρου συνδέονται μὲ σοβαρὰ θέ-
ματα τῆς Ὀρθόδοξης πίστης καὶ 
πνευματικότητας, δηλαδή, τοῦ 
Ὀρθόδοξου βίου, ἀλλὰ δὲν τὰ 
ἔχω διατυπώσει δημόσια, παρὰ 
μόνο σὲ ἕναν μικρὸ κύκλο φίλων 
καὶ συναδέλφων (Ἱεροψαλτῶν ἢ 
βυζαντινομουσικολόγων). Ἡ μόνη 
ἀνοικτὴ διατύπωση τῶν προβλη-
ματισμῶν μου αὐτῶν ἔχει γίνει, 
πρὸς τὸ παρόν, στοὺς φοιτητές μου 

I will only deal with the concept 
of “show”. 

Initially, I must admit that 
the presence of the word “per-
formance” in the title of our 
Conference, has repeated to me 
a series of chronic questions, 
which have been worrying and 
concern me for many years. 
These questions relate to issues 
that, on the one hand, touch on 
the Psaltic Art, and on the 
other, relate to serious issues of 
the Orthodox faith and spiri-
tuality, that is to say, of the 
Orthodox life, but yet I haven’t 
formulated them publicly, ex-
cept for a small circle of friends 
and colleagues (Chanters or 
Byzantinomusicologists). The 
only open formulation of my 
concerns that I have curently 
made is towards my students at 
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τῆς Ἀνωτάτης Ἐκκλησιαστικῆς 
Ἀκαδημίας τῶν Ἀθηνῶν (Ἀ.Ἐ.Ἀ. 
Ἀ.) κατὰ τὰ μαθήματά μου τῆς 
Βυζαντινῆς Ἐκκλησιαστικῆς Μου-
σικῆς. Ἔτσι, πρὸς στιγμήν, ἄφη-
σα κατὰ μέρος τὶς ὅποιες θεωρητι-
κές, σημειογραφικὲς καὶ λοιπὲς 
μελέτες μου καὶ βρέθηκα ἐδῶ, γιὰ 
νὰ καταστήσω πρῶτα ἐσᾶς κοινω-
νοὺς αὐτῶν τῶν προβληματισμῶν 
μου κι ἔπειτα, διὰ μέσου του Συ-
νεδρίου, νὰ τοὺς κοινοποιήσω σὲ ὅ-
λο τὸν εὐρύτερο Ὀρθόδοξο κόσμο.  

Ὅπως ἤδη κατανοεῖτε ἀπὸ τὸν 
τίτλο τῆς ἀνακοίνωσής μου, τὸ ζή-
τημα θὰ τὸ θίξω συγκεκριμένα 
μόνον ἀπὸ τὴν σκοπιὰ τῆς ἑλλη-
νικῆς ψαλτικῆς παράδοσης, ἐφό-
σον, βεβαίως, ἀναγνωρίζω, ὅτι ἡ 
κάθε τοπικὴ Ὀρθόδοξη Ἐκκλη-
σία ὁδεύει τὴν πορεία της πρὸς τὸ 
τέλος τῆς ἀνθρώπινης ἱστορίας, 
πρὸς τὰ «Ἔσχατα», μέσα ἀπὸ 

the Athens Ecclesiastical Aca-
demy (A.E.A.) during my les-
sons on Byzantine Ecclesiasti-
cal Music. Well, for a while, I 
left aside my theoretical, nota-
tional and other musicological 
studies and I came in Finland, 
and I am here in Joensuu with 
the aim of communicating my 
concerns first to all of you and 
then, through our Conference, 
to the whole Orthodox musico-
logical world. 

As you already have unders-
tood from the title of my an-
nouncement, I will address the 
issue specifically from the point 
of view of the Greek psaltic tra-
dition, since of course I recognize 
that each local Orthodox Church 
proceeds its course towards the 
End of human history, the “E-
schata”, through its own speci-
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τὶς δικές της εἰδικὲς συνθῆκες καὶ 
ἀναγκαιότητες. 

 

Κυρίως Μέρος 
 
Ἔπειτα ἀπὸ τὴ διατύπωση 

προβληματισμοῦ, σχετικὰ μὲ τὴν 
ἀπόδοση στὰ Ἑλληνικὰ του ὄρου 
“performance”, ἔρχομαι εὐθὺς στὸ 
θέμα, ποὺ ἔχει δύο πτυχές: α΄) 
Τὴ χρήση τοῦ ὄρου «παράσταση» 
στὴν ἑλληνικὴ Ψαλτική· β΄) τὴ με-
τάλλαξη τῆς Ψαλμωδίας ἀπὸ 
προσευχὴ σὲ «παράσταση». 

 
α΄.  H χρήση τοῦ ὅρου «παρά-

σταση» στὴν ἑλληνικὴ Ψαλτικὴ 
Τέχνη. Ἂς δοῦμε, πρῶτα, λίγο 
σχολαστικὰ τὸν ὅρο «παράσταση». 
Σύμφωνα μὲ διαδικτυακὰ λεξι-
κά, ὅπου ἀνέτρεξα, ἡ λέξη «παρά-
σταση» ἔχει ποικίλο περιεχόμενο. 
Ἐδῶ ἐνδιαφέρουν τὰ ἑξῆς δύο: 

fic circumstances and necessi-
ties.  

 

Main Part 
 
After the above formulation 

of my questioning on the Greek 
translation of the term “perfor-
mance”, I run straight to my 
subject, which has two aspects: 
i) The use of the term “parasta-
sis” in Greek Psaltic Art and ii) 
the mutation of Psalmody from 
prayer to “parastasis”. 

 
i.  The use of the term “per-

formance” in Greek Psaltic Art. 
First, let’s look at the Greek term 
“parastasis” a bit meticulously. 
According to online dictionaries, 
I have advised, the word has va-
rious meanings, but here we are 
interested in the following two:  
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«Παράσταση» εἶναι: 
- Τὸ νὰ ἐμφανίζει, παρουσιάζει 

κάποιος ὁ,τιδήποτε μπροστὰ 
σὲ ἕνα πρόσωπο ἢ ἕνα κοινό. 

- Ἡ παρουσίαση ἀπὸ κάποιον/ 
/κάποιους ἑνὸς θεατρικοῦ δρώ-
μενου ἐπὶ σκηνῆς. 
 
Ἡ λέξη «παράσταση» ἐτυμο-

λογικὰ προέρχεται ἀπὸ τὸ ρῆμα 
«παρίστημι» (ἡ πρόθεση «παρὰ» 
+ τὸ ρῆμα «ἵστημι»), ἀκριβέστε-
ρα ἀπὸ τὸν τύπο τῆς Παθητικῆς 
Φωνῆς, «ἵσταμαι» (= στέκομαι). 
«Παρίσταμαι», λοιπόν, ποὺ ση-
μαίνει στέκομαι πλάι ἢ κατενώ-
πιον κάποιου. Ἑπομένως, «παρά-
σταση» δίνει κάποιος ποὺ παρί-
σταται ἐνώπιον ἄλλων. Ἀπὸ ἐκεῖ 
καὶ πέρα, αὐτὸς ποὺ δίνει «παρά-
σταση» μπορεῖ νὰ ἀναπαριστᾶ ἢ 
νὰ μιμεῖται κάτι, νὰ παίζει ἕνα 
μουσικὸ κομμάτι ἢ νὰ ἑρμηνεύει 

“Parastasis” is: 
- When someone displays, shows 

anything in front of a person 
or the public. 

- The presentation of a thea-
trical performance on stage 
by someone. 
 
The word “parastasis” is ety-

mologically derived from the 
Greek verb “paristimi” (the inte-
ntion “para” + the verb “istimi”) 
or more precisely, from the type of 
Passive Voice, “istamai” (that 
means, I stand). So; “paristamai”, 
which means, I stand side by side 
or in front of someone. Therefore, 
“parastasis” (= “perforance”) gi-
ves someone who is present in front 
of others. From then on, he can 
represent or imitate something, 
he can play a musical piece, or 
he can interpret a musical or 
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μὲ κάποια προσωπικὴ ἐλευθερία 
ἕνα μουσικὸ ἢ θεατρικὸ ἔργο. 

Στὴν Ἑλληνορθόδοξη λατρευ-
τικὴ καὶ ψαλτικὴ παράδοση δὲ 
χρησιμοποιεῖται καθόλου ἡ λέξη 
«παράσταση». Γιὰ τὴν ἀκρίβεια, 
δὲ χρησιμοποιήθηκε ποτὲ οὔτε καὶ 
στὴν μὴ ἐκκλησιαστικὴ ἑλληνικὴ 
λαϊκὴ καὶ παραδοσιακὴ μουσική. 
Στὴν πραγματικότητα, στὰ Ἑλλη-
νικὰ δὲ λέμε σχεδὸν ποτὲ «πάω σὲ 
μιὰ μουσικὴ παράσταση», ἐκτὸς 
ἐὰν συνοδεύεται ἀπὸ θεατρικὰ δρώ-
μενα. Συνήθως, λέμε, «πάω σὲ συ-
ναυλία» ἢ «παρακολουθῶ μία μου-
σικὴ ἐκδήλωση», καὶ ἄλλα ὅμοια. 
Ἡ συγκεκριμένη λέξη εἶναι συνδε-
δεμένη ἀποκλειστικὰ μὲ τὴ Δυτι-
κὴ μουσικὴ καὶ τὰ ἐξ αὐτῆς προερ-
χόμενα μουσικοθεατρικὰ εἴδη. Ἑ-
πομένως, καὶ ἡ συνήθεια νὰ χρησι-
μοποιεῖται ὁ ὅρος στὰ ἑλληνικὰ δε-
δομένα ἐπικράτησε στὴν Ἑλλάδα 

theatrical work with some 
personal freedom.  

In Greek Orthodox ecclesia-
stical worship and psaltic tradi-
tion, the word “parastasis” is not 
in use at all. Actally, “parasta-
sis” was not used neither in the 
non-ecclesiastic Greek folk and 
traditional music. In fact, in 
Greek, we almost never say, “I 
go to a musical «parastasis»”, 
unless it is accompanied by the-
atrical events. We usually say, 
“I go to a concert” or “I watch a 
musical event” and the like. 
This particular word, “parasta-
sis”, is exclusively associated 
with the European music and 
with the musical-theatrical gen-
res prodused therefrom. So, the 
habit of using the term in Greek 
was prevailed in Greece through 
European music and through 
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μέσω τῆς Δυτικῆς μουσικῆς καὶ 
μέσα ἀπὸ τὰ ποικίλα καλλιτε-
χνικὰ εἴδη ποὺ ἡ τελευταία γέννησε 
καὶ -καλῶς ἢ κακῶς- διακινεῖ σὲ 
ὅλη τὴν ἀνθρωπότητα. 

 
β΄.  Ἡ μετάλλαξη τῆς Ψαλμω-

δίας ἀπὸ προσευχὴ σὲ «παράστα-
ση». Ἀποτελεῖ διαπίστωση πολ-
λῶν -ἂν ὄχι ὅλων-, ὅτι κατὰ τὴ νεώ-
τερη καὶ σύγχρονη ἱστορία της ἡ 
Ψαλτικὴ ἔπεσε στὴν παγίδα τῆς 
ἐκκοσμίκευσης, ποὺ ὀφείλεται σὲ 
μεγάλο βαθμὸ στὴν προσπάθεια 
τῶν ἐκπροσώπων της νὰ μιμηθοῦν 
δυτικοευρωπαϊκὰ μουσικὰ πρότυ-
πα. Τὸ γεγονὸς αὐτὸ ἔρχεται καὶ 
ὡς συνέπεια τῆς ὁλοένα μειούμενης 
πνευματικότητας τῶν μελῶν τοῦ 
Σώματος τῆς Ἐκκλησίας, σὲ ἐπο-
χὲς κατὰ τὶς ὁποῖες πάγωσε ἡ ἀγά-
πη τῶν πολλῶν γιὰ τὸν Ἰησοῦ Χρι-
στό, ἐνῶ ἀκόμη καὶ οἱ πιστοὶ εἴμα-

the various artistic genres that 
the latter gave birth to and ci-
rculated throughout mankind. 
(I wonder, if this is good or 
bad…)  

 
ii. Τhe mutation of Psalmo-

dy from prayer to “parastasis”. 
It is a finding of many special-
ists -if not all of them- that in 
its recently and modern history, 
Psaltic Art fell into the trap of 
the secularization, which is lar-
gely due to the efforts of its re-
presentatives to imitate western 
European music standards. This 
fact also comes as a consequence 
of the ever-decreasing spiritua-
lity of the members of the Jesus 
Christ Body, the Church, in ti-
mes when most people’s love for 
Jesus Christ froze, and now, 
even we -the believers- are luke- 
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στε πλέον χλιαροί, ὄχι ζέοντες ἢ 
φλεγόμενοι ἀπὸ πόθο γιὰ τὴν Βα-
σιλεία τοῦ Ἁγίου Τριαδικοῦ Θεοῦ. 

Πρίν, ὅμως, ἀναλύσω τὰ δύο 
αὐτὰ (τὴ μίμηση τῶν Δυτικῶν 
μουσικῶν προτύπων καὶ τὴν πνευ-
ματικὴ χαλάρωση), ἂς δοῦμε τὴν 
ἱστορικὴ ἐξέλιξη τοῦ μουσικοῦ ζη-
τήματος στὴν Ἐκκλησία: 

- Ἡ Ἐκκλησία τοῦ Χριστοῦ, 
πολὺ νωρίς, υἱοθέτησε τὴ μουσικὴ 
στὴ Λατρεία της ὡς ἐπικουρικὸ 
μέσο κατανόησης, ἔμμεσης διδα-
σκαλίας καὶ ἀσφαλοῦς ἀφομοίω-
σης τοῦ δόγματος ἐκ μέρους τῶν 
πιστῶν. 

- Ἀργότερα, ὅταν τὸ δόγμα ξε-
καθαρίζει καὶ ὁριστικοποιεῖται, ἡ 
μουσικὴ τίθεται σὲ δεύτερη μοίρα, 
ἐνῶ δὲν εἶναι λίγοι οἱ ἀσκητικοὶ 
Πατέρες τῆς Ἐκκλησίας, οἱ ὁποῖοι 
διαβλέπουν πλῆθος πνευματικῶν 
κινδύνων στὴν Ψαλμωδία. 

warm, not boiling or burning by 
the craving for the Kingdom of 
the Holy Trinity God. 

Before I analyze these two, 
the imitation of western musical 
patterns and spiritual relaxa-
tion, let’s look at the historical 
evolution of the musical issue in 
Church: 

- The Church of Christ, from 
the very early centuries, has adop-
ted music into its worship as an 
auxiliary tool. With the help of 
music the doctrine would being 
understood and assimilated by 
the faithful in an easy way. 

- Later, as the doctrine beca-
me clean and finalized, music 
was put in a second role. Also, 
there were many ascetic Church 
Fathers who were perceived a 
multitude of spiritual dangers 
because of Psalmody. 
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- Τελικά, ἡ Ὀρθόδοξη πατε-
ρικὴ θεολογία ἀναγνωρίζει τὴν ἱερὰ 
Ψαλμωδία ὡς τὸ προσευχητικὸ 
μέσο των ἀρχαρίων καὶ ἀτελῶν 
πνευματικῶς, ξεκαθαρίζοντας ὅτι 
ἡ τέλεια προσευχὴ διὰ τῆς ὁποίας 
ὁ πιστὸς μπορεῖ νὰ φθάσει στὴν 
θέαση τοῦ Ἀκτίστου Φωτὸς εἶναι ἡ 
«μονολόγιστος» νοερὰ καὶ καρδια-
κὴ προσευχὴ («Κύριε Ἰησοῦ Χρι-
στέ, ἐλέησον μέ»). 

- Ἐντούτοις, ἡ Βυζαντινὴ καὶ 
μετὰ-Βυζαντινὴ Ψαλτικὴ φθάνει 
σὲ ἐξαιρετικὰ ὑψηλὰ σημεῖα ἀκ-
μῆς καὶ ἀνάπτυξης, τὰ ὁποῖα ἐξ-
υπηρετοῦν τὸ πατριαρχικό, αὐτο-
κρατορικὸ καὶ μοναστικὸ μεγαλεῖο 
της Ἑλληνορθόδοξης Λατρείας. 

- Τὰ ἔργα τῶν ἀνωτέρω περιό-
δων δὲν εἶναι δυνατὸ νὰ χρησιμο-
ποιηθοῦν σήμερα στὴν Ὀρθόδοξη 
Λατρεία, ἐξαιτίας τῆς μακρᾶς 
χρονικῆς τους διάρκειας. Ἔτσι, ἀν-

- Finally, the Orthodox patri-
stic theology recognizes the holy 
Psalmody as a prayering means, e-
specially for the beginners, pneu-
matically incomplete faithful, but 
also makes clear that the perfect 
prayer with which the man can 
reach the viewing of the Uncreated 
Light of God is the “monologistos” 
mental and cardiac prayer “Lord 
Jesus Christ have mercy with me”.  

- However, Byzantine and 
post-Byzantine Psaltic Art rea-
ches to extremely high points of 
acne and growth, in order to 
serve the patriarchal, imperial 
and monastic splendour of 
Greek Orthodox Worship. 

Nowadays, the compositions 
of Byzantine and post-Byzan-
tine periods cannot be used in 
Greek Orthodox Worship due 
to their length, so they are trea-
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τιμετωπίζονται περισσότερο ὡς 
καλλιτεχνικὲς καὶ λιγότερο ὡς λα-
τρευτικὲς δημιουργίες. Στὶς μέρες 
μας, τὰ ἔργα αὐτὰ ἐπιλέγονται ὡς 
ρεπερτόριο ἐξωλατρευτικῶν ἐκδη-
λώσεων, μουσικῶν παραστάσεων 
δυτικοῦ τύπου, ποὺ υἱοθετήθηκαν 
πολὺ πρόσφατα ἀπὸ τὴν ἑλληνικὴ 
ψαλτικὴ πραγματικότητα, μόλις 
κατὰ τὸ β΄ μισὸ τοῦ 19ου αἰῶνα. 

- Ὁ 18ος αἰώνας ἀπετέλεσε ἀ- 
παρχὴ τοῦ ἀνοίγματος τῆς ἑλλην- 
ορθόδοξης ἐκκλησιαστικῆς μουσι- 
κῆς σὲ κοσμικὰ μουσικὰ εἴδη, κυ-
ρίως τῆς Δυτικῆς Εὐρώπης καὶ τῆς 
Ἀραβοπερσικῆς μουσικῆς παρά-
δοσης. Ὁ 19ος καὶ ὁ 20ος αἰώνας 
εἶναι ἐποχὲς ἔντονων ἐξωτερικῶν 
ἐπιδράσεων καὶ βαθιᾶς ἀλλοίω-
σης. Τώρα, πρώτη φορά, σχημα-
τίζονται Χοροὶ Ψαλτῶν ἀποκλει-
στικὰ γιὰ ἐξωλατρευτικὲς ἐκδη-
λώσεις. Οἱ Χορωδίες αὐτὲς στη-

ted more as artistic and less as 
worshiping creations. The com-
positions of those periods are 
usually selected as a repertoire 
for non-Worship events, that is 
some European-style performan- 
ces, which adopted very recently 
from the Greek psaltic reality, 
just in the 2nd half of the 19th 
century. 

The 18th century was the be-
ginning of the opening of Greek 
ecclesiastical music to secular mu-
sical genres, mainly of Western 
Europe and the Arab-persian mu-
sical tradition. The 19th and 20th 
centuries are periods of intense ex- 
ternal influences and of deep dete- 
rioration. Now, for the first time, 
Choirs of Chanters exclusively 
for out-of-Worship events are 
created. These are set according 
to European standards, without 
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νονται σύμφωνα μὲ Εὐρωπαϊκὰ 
πρότυπα, χωρὶς ράσα, μὲ γραβά-
τες ἢ παπιγιόν, καὶ ἐκτελοῦν μέλη 
μὲ εὐρωπαϊκοῦ τύπου ἐναρμονι-
σμένα Ἰσοκρατήματα. Ὁ Χοράρ-
χης γίνεται μαέστρος, λαμβάνον-
τας θέση μὲ πλάτη στὸ κοινό, ἀπέ-
ναντι ἀπὸ τὴ Χορωδία, ποὺ παύει 
νὰ ἔχει σχῆμα Χοροῦ καὶ λαμβά-
νει σχῆμα παρέλασης ἢ φάλαγ-
γας. Τὸ πλέον νεωτερικό· ἡ Ψαλ-
τικὴ «ἐκτελεῖται» ἐκτὸς Ναοῦ, σὲ 
χὼλ ἢ κινηματοθέατρα, ὄχι γιὰ 
προσευχητικοὺς καὶ λατρευτικοὺς 
λόγους, ἀλλὰ γιὰ δῆθεν προβολὴ 
τῆς (ἐντὸς εἰσαγωγικῶν) «Βυζαν-
τινῆς Μουσικῆς» σὰν ἕνα «νεοανα-
καλυφθὲν» καλλιτεχνικὸ εἶδος. 
Ἔτσι, ἡ Ψαλμωδία γίνεται «πα-
ράσταση», γιὰ ἕνα ἀκροατήριο ποὺ 
μπορεῖ νὰ κάθεται σταυροπόδι, νὰ 
χαριεντίζεται, ἢ ἀκόμη νὰ καπνί-
ζει (παλαιότερα, τουλάχιστον, ὅ-

the Psaltic costumes (“rassa”), 
but with shirts and ties or “pap-
illons”. They performe hymns 
with European-style harmonized 
Isokratema. The First of Choir 
(“Chorarchis”) became a West-
type conductor. He stands in 
front of the Choir members, tu-
rning his back to the audience. 
The Choir no longer has the old 
shape of the semicircle but looks 
like a parade or a phalanx. The 
most modernistic; Psalmody is 
performed outside the temple, in 
a hall, cinema or theater, not 
for prayer and devotional pur-
poses but to promote Byzantine 
music as a newly discovered 
artistic genre. So, Chanting be-
comes a “show”, for an audience 
that can sit cross-legged, can be 
in a playful mood, can even 
smoke (at least in the past, 
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ταν τὸ κάπνισμα δὲν ἀπαγορευό-
ταν σὲ κλειστοὺς χώρους· ἀλλὰ 
καὶ σήμερα, φυσικά, ἂν πρόκειται 
γιὰ ὑπαίθρια «συναυλία»). 

Ἀλλά, καὶ ἐντὸς τοῦ Ναοῦ συ-
νέβησαν διάφορες καινοφανεῖς ἀλ-
λαγές. Κυριώτερη· ὁ Χορὸς τῶν Ἱ-
εροψαλτῶν παραχώρησε τὴ θέση 
του στὸν Πρωτοψαλτισμό. Ἕνας 
μόνος Ψάλτης, στραμμένος συχνὰ 
πρὸς τὸ «ἀκροατήριό του», ἐκτελεῖ 
ἀνατολίτικου τύπου ἄρρυθμους 
«ἀμανέδες» καὶ καμαρώνει γιὰ τὴ 
φωνὴ καὶ τὴ δεξιοτεχνία του. Ὁ 
λαὸς τοῦ Θεοῦ ἐγκαταλείπει τὴν 
προσευχὴ καὶ «ἀπολαμβάνει» τὴ 
«μουσικὴ πανδεσία», κάποτε πλη-
ρώνοντας τὸν Ψάλτη μὲ χρυσὲς 
λίρες καὶ ἄλλοτε χειροκροτώντας 
ἐντὸς τοῦ Οἴκου τοῦ Κυρίου. 
Ἔτσι, καὶ μὲ αὐτὸν τὸν τρόπο ἡ 
Ψαλμωδία ἔγινε «παράσταση». 

Σήμερα, ἄλλα πιὸ νεωτερικὰ 

when smoking was not banned 
indoors, but also today, of 
course, if it is an outdoor “con-
cert”). 

But, also within the Temple, 
a number of novel changes have 
taken place, with this being the 
most important: The Chanters’ 
Choir has given his place to Pro-
topsaltism (the phainomenon of 
one-only-man-chanting). The si-
nlge Chanter, often facing to his 
audience, performs oriental-type 
non-rhythmic “amanedes” and 
prides himself on his voice and 
craftsmanship. The people aba-
ndons prayer and enjoys the mu-
sical pleasure, once paying the 
Chanter with gold pounds and 
sometimes applauding in the 
Temple of Lord. Also, in this 
way Chanting became a “show”. 

Nowadays, other more mo-
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δεδομένα ἔρχονται νὰ ἐμπλουτί-
σουν τὸ «θέαμα». Ὁ Ψάλτης ψάλ-
λει, κοιτάζοντας τὴν κάμερα τοῦ 
κινητοῦ τηλεφώνου ἢ τῆς ἠλεκτρο-
νικῆς ταμπλέτας του καί… ἂν εἶ-
ναι ἀχτένιστος, χτενίζεται· ταυ-
τοχρόνως ἰσιώνει τὴ γραβάτα του. 
Παράλληλα, πληκτρολογεῖ μηνύ-
ματα, εὐχαριστώντας τὸ κοινό 
του, ποὺ τὸν παρακολουθεῖ οἴκοθεν 
(ἀπὸ τὴν τραπεζαρία, τὴν κρεβα-
τοκάμαρα ἢ ἀπὸ ἀλλοῦ, ντυμένο 
ἢ γδυτό, δὲν ἔχει σημασία γι’ αὐ-
τόν). Κατὰ ἕναν ζογκλερικὸ τρό-
πο, ὁ ψάλλων χειρίζεται ΚΑΙ τὸν 
Ἠλεκτρονικὸ Ἰσοκράτη, ὁ ὁποῖος 
εἶναι τοποθετημένος σὲ περίοπτη 
θέση στὸ «Ἱερὸ» -κατὰ τὰ ἄλλα- 
Ἀναλογεῖο. Ἡ καλοκουρδισμένη 
καὶ καλοβιντεοσκοπημένη «παρά-
σταση» θὰ συνεχιστεῖ, φυσικά, 
στὸ… facebook, ὅπου θὰ λάβει 
χώρα ὁ πόλεμος τῶν «likes». 

dernistic data are enriching the 
“spectacle”. The Chanter chants 
by looking at the camera of his 
cell phone or of his electronic 
tablet and if his hair is anxious, 
he combs himself and at the sa-
me time straightens his tie. He 
also writes messages by thanking 
his audience watching him from 
his home (from the dining 
room, maybe from the bedroom, 
maybe from elsewhere; dressed 
or naked; it does not matter to 
him). In a jogler way, the Cha-
nter also handles the music in-
strument of Electronic Isocratis, 
which is prominently placed in 
the “sacred” Lectern. The well-
tuned and well-videotaped per-
formance (“parastasis”) will co-
ntinue, of course, on …Facebook, 
where the war of «likes» will 
take place. 
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Κάτι ἀκόμη· τὶς τελευταῖες δε-
καετίες κάπου - κάπου παρουσιά-
ζονται μὲ πολὺ καύχηση καὶ «ὑ-
περοπτικὸ» ὕφος ἐκ μέρους τῶν 
δημιουργῶν τους κάποια «Βυζαν-
τινὰ Ὀρατόρια». Κάθε φορὰ ποὺ 
ἀκούω αὐτὴν τὴν ἔκφραση, θέλω 
νὰ κλάψω μὲ πόνο. Πρόκειται γιὰ 
μουσικοποιητικὰ καὶ μουσικοθεα-
τρικὰ δρώμενα, ἐμπνευσμένα ἀπὸ 
ποικίλα γεγονότα τῆς ἱστορίας τοῦ 
Βυζαντίου ἢ τοῦ Ἑλληνισμοῦ, μὲ 
ἀμφιβόλου ποιητικῆς ἀξίας στι-
χουργήματα, συνήθως, μὲ χαμη-
λότατης ἔμπνευσης μουσικὴ ἔνδυ-
ση, βασισμένη στὴν ὀκτάηχη ψαλ-
τικὴ παράδοση. Πρόκειται γιὰ ὑβρι-
δικὰ τερατουργήματα, ἀποτελέ-
σματα ἑνὸς κακῶς νοούμενου μου-
σικοῦ συγκρητισμοῦ, ὁ ὁποῖος πα-
ντρεύει ἑτερογενῆ ἀντικείμενα, ποὺ 
πάντοτε γεννοῦν τέρατα. Ἔτσι, 
καὶ μὲ αὐτὸν τὸν τρόπο ἡ Ψαλμω-

Something else; in the last few 
decades sometimes some “Byza-
ntine Oratories” are presented 
with a lot of selfishness and “ar-
rogant” style on the part of their 
creators. Every time I hear this 
expression, I want to cry with 
pain. These are musical and mu- 
sical-theatrical events, inspired 
by various events in the history 
of Byzantium or Hellenism, with 
lyrircs of dubious poetic value, 
and usually with a musical dres-
sing based on the Psaltic tradi-
tion of the “Octoechos” (the Psal-
tic music theory of the 8 modes) 
but of a low inspiration. These 
are hybrid teratogenicities. They 
are results of a poorly understood 
musical syncreticism, which at-
tempts to marry heterogeneous 
objects that always give birth 
to monsters. Also, in this way 
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δία καταντᾶ «παράσταση». 
Αὐτὸ εἶναι -σὲ ἁδρὲς γραμμὲς- 

τὸ ἱστορικὸ πλαίσιο ἐντὸς τοῦ ὁποί-
ου γεννήθηκαν, ἐξελίχθηκαν καὶ 
διαμορφώθηκαν τὰ περὶ τὴν Ψαλ-
μωδία προβλήματα στὸν ἑλλα-
δικὸ χῶρο. 

Σταματῶ, ὅμως, ἐδῶ. Δὲ λέω 
τίποτε περισσότερο. Αὐτὸ εἶναι τὸ 
πεδίο τοῦ Κωστῆ Δρυγιανάκη, ὅ- 
που ὡς πρωτεργάτης ἔχει κατα-
γράψει πολλά, σημαντικά, καὶ ἰ- 
διαιτέρα πρωτότυπα γεγονότα καὶ 
συμπεράσματα. Σᾶς προτρέπω 
νὰ ἀναζητήσετε τὰ ἄρθρα του. 

 
γ΄. Διάφορες προσεγγίσεις τοῦ 

προβλήματος. Γνωρίζουμε καλὰ 
ὅλοι, ὅτι τὸ γενικότερο ζήτημα τῆς 
ἱερᾶς Ψαλμωδίας ἔχει διαφορετι-
κὲς προσεγγίσεις ἀπὸ πρόσωπο 
σὲ πρόσωπο, ἀπὸ Σχολὴ σὲ Σχο-
λὴ κι ἀπὸ ἐπιστήμη σὲ ἐπιστήμη. 

Chanting becomes a “show”. 
This is exactly -very brief- 

ly- the historical background 
within which the problems of 
Psalmody in Greek Orthodox 
Church were born, evolved and 
shaped. 

But, Ι stop here. I say nothing 
more. This is the field of Costis 
Dryjianakis, where he is the 
Greek prime mover. He has writ-
ten down many important and 
highly original facts and he has 
published many conclusions. I 
urge you to search for his articles. 

 
iii. Various approaches to 

the problem. We all know well 
that the general issue of Psal-
tic Art has different approa-
ches from person to person, 
from school to school and from 
science to science. 



Κωνσταντῖνος Χαριλ. Καραγκούνης, «…ἀπερισπάστως ἄδειν τε καὶ ψάλλειν…» 

 

[ - 128 - ] 
 
 
 

Μεταξὺ τῶν προσώπων, με-
ταξὺ τῶν Ψαλτῶν, δηλαδή, κά-
ποιοι θὰ ἰσχυριστοῦν ὅτι ἡ Βυζαν-
τινὴ Μουσικὴ δὲν εἶναι μόνο μία 
λατρευτικὴ τέχνη, ἀλλὰ εἶναι πα-
ράλληλα ἕνα καλλιτεχνικὸ μου-
σικὸ εἶδος. Ἑπομένως, μποροῦμε 
ἐλεύθερα νὰ ἐπεμβαίνουμε ἐπ’ αὐ-
τῆς καὶ νὰ παράγουμε τέχνη, ποὺ 
ἐξελίσσεται καὶ ἀνανεώνεται, χω-
ρὶς ἀναστολὲς καὶ ταμπού. Προ-
σωπικά, δὲν ἀνήκω σὲ αὐτὴν τὴν 
ὁμάδα καὶ ἀντιτίθεμαι ἀνοικτὰ σὲ 
τέτοιους ἰσχυρισμούς. Τὸ ἰσχυρό-
τατο, κατὰ τὴ γνώμη μου ἐπιχεί-
ρημα εἶναι, ὅτι ἡ Ψαλτικὴ Τέχνη 
θὰ μποροῦσε νὰ εἶναι εἶδος πρὸς 
ἐξέλιξη καὶ προαγωγή, ἂν δὲν ὑ-
πῆρχε στὴ μέση ὁ λόγος, ἡ ὑψί-
στης θεολογικῆς σημασίας ἑλλην-
ορθόδοξη ὑμνογραφία, ἡ ὁποία στὴ 
θεία Λατρεία δὲν ὑπάρχει ὡς μου-
σικὸ ὑπόστρωμα ἢ γιὰ νὰ γεμίζουν 

Among the persons, that is, 
among the Chanters, some will 
claim that Byzantine Music is 
not only a worship art, but it is 
also an artistic musical genre. 
Therefore, we can freely intervene 
on it in order to produce always 
evolving and renewing art, and 
there is no need of inhibitions 
and taboos for this. Personally, I 
do not belong to this category of 
Chanters and I oppose openly such 
claims. The most powerful argu-
ment, in my opinion, is that Psal-
tic Art could be an evolutioning 
music genre if it was just a music 
without lyrics (hymns). But this 
does not happen. From its birth 
Psalmody is based on the so signi-
ficant Greek Orthodox hymno-
graphy of the high theological po-
etry, and it’s not used as a musi-
cal substrate of the Divine Wor-
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τὰ κενὰ τοῦ χρόνου, ἀλλὰ ἀ-ποτε-
λεῖ πηγὴ τῆς Ὀρθοδόξου θεο-λο-
γίας, χῶρο διατυπώσεως τοῦ χρι-
στιανικοῦ δόγματος καὶ βιώ-μα-
τος καὶ μέσον κατηχήσεως, δι-δα-
σκαλίας καὶ παιδαγωγίας τοῦ 
ποιμνίου τῆς λατρευούσης  Κοινό-
τητας. Αὐτὸς ὁ ὑμνογραφικὸς λό-
γος, διὰ τοῦ ὁποίου διατυπώνεται 
καὶ περιγράφεται ὁ ἀρχέτυπος κι 
ἀπερίγραπτος Λόγος τοῦ Ἁγίου 
Τριαδικοῦ Θεοῦ, δὲν μπορεῖ νὰ 
ἄγεται καὶ νὰ φέρεται κατὰ τὸ δο-
κοῦν, κατὰ τὴ βούληση κάθε «καλ-
λιτέχνη», σὰν νὰ μὴν εἶχε αὐτὸς 
ἄλλη μουσικὴ ἔκφραση νὰ ἀσχο-
ληθεῖ γιὰ νὰ ἐκτονώσει τὶς καλλι-
τεχνικές του ὀρέξεις. Ἐν τέλει, ἂν 
κανεὶς θέλει νὰ ἐμπνευσθεῖ ἀπὸ τὸ 
Βυζαντινὸ καὶ μετα-Βυζαντινὸ μέ-
λος, ἂς τὸ κάνει χωρὶς νὰ βεβηλώ-
νει τὰ ἱερὰ ποιήματα τῶν Ἁγίων 
Ὑμνογράφων τῆς Ἐκκλησίας. 

ship neither for filling the gaps 
of time during this. The Greek 
hymnography is a source of the 
Orthodox theology. It is the poet-
ry literature where the christian 
doctrine and experience has been 
formulated. Ιts music, the Holy 
Psalmody, is a means of teaching 
the Orthodox faith to the mem-
bers of the worshiping Commu-
nity. This hymnographic poetry 
through which the indescribable 
“Logos” of the Holy Triune God 
is described, cannot be a toy to 
the hands and to the will of each 
“artist”, as if he had no other 
musical expression to deal with in 
order to extinguish his artistic ap-
petites. After all, if someone wants 
to be inspired by the Byzantine 
music, let him do without deval-
uating the sacred poems of the 
Holy Church Hymnographers. 
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Μεταξὺ τῶν Σχολῶν, (ἐννοῶ 
τὶς ἐπιμέρους τοπικές, χωροχρο-
νικὲς καὶ ὑφολογικὲς παραδόσεις-
ἀποκλίσεις) οἱ προσεγγίσεις ποι-
κίλουν, καθὼς κάποιες εἶναι περισ-
σότερο συντηρητικὲς καὶ ἐκκλησι-
αστικές, ἄλλες πιὸ ἐλευθεριάζου-
σες καὶ ἄλλες τελείως ἀδιάφορες. 

 
Μεταξὺ δὲ τῶν τριῶν συναφῶν 

πρὸς τὴν Ψαλτικὴ Τέχνη ἐπιστη-
μῶν (τῆς θεολογίας, τῆς μουσικο-
λογίας καὶ τῆς ἀνθρωπολογίας) 
ὑπάρχει ἀκόμη μεγαλύτερη ἀπό-
σταση στὶς προσεγγίσεις τους 
πρὸς αὐτήν. To γεγονὸς ὀφείλεται 
στὸ εἰδικὸ γνωστικὸ ἀντικείμενο, 
τὸ ὁποῖο ἡ καθεμιὰ θεραπεύει. Ἔ-
τσι, λοιπόν, ὁ μουσικοανθρωπολό-
γος θὰ πεῖ ὅτι ἡ ἑλληνορθόδοξη 
ψαλτικὴ παράδοση εἶναι μία ἀκό-
μη ἔκφανση -ἀπὸ τὶς ἀναρίθμητες- 
του ἀνθρώπινου πολιτισμοῦ, θὰ ἰ-

Among Schools, (I mean the 
individual psaltic traditions - 
local differentiations), the ap-
proaches vary, because some are 
more conservative and ecclesi-
astical, some are somewhat li-
berals and others are complete-
ly indifferent. 

 
Τhere is even greater distance 

in their approaches for the Psal-
tic Art among the three sciences 
related to it (theology, musico-
logy and anthropology), This is 
due to the specific cognitive sub-
ject, which each heals. Thus, the 
musicanthropologist will say that 
the Greek-Orthodox Psaltic tra-
dition is another expression -bet-
ween the innumerable- of human 
civilization. He argues that he 
does not interfere with its evo-
lution but simply follows and 
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σχυριστεῖ ὅτι δὲν ἐπεμβαίνει στὴν 
ἐξέλιξη αὐτῆς, ἀλλὰ ἁπλὰ παρα-
κολουθεῖ τὴν ἐξέλιξή της καὶ τὴν 
καταγράφει. Ὁ μουσικοανθρωπο-
λόγος ἀντιτίθεται στὴν προσπά-
θεια γιὰ συντήρηση τῆς Ψαλτικῆς 
ἢ ἐπιστροφή της σὲ ἀρχέγονες ἢ 
παλαιοῦ τύπου φόρμες καὶ ὑφο-
λογικὲς προσεγγίσεις. Ἡ ἀπάντη-
σή μου πρὸς αὐτὴν τὴν κατεύθυνση 
εἶναι ἐκείνη τὴν ὁποία διατύπωσε 
ὁ Κύριος πρὸς τοὺς Σαδδουκαίους, 
ποὺ ἔλεγαν, δὲν ὑπάρχει ἀνάσταση 
νεκρῶν: «Πλανάσθε μὴ εἰδότες τὰς 
γραφάς». Πλανῶνται ὅσοι ἔχουν 
αὐτὴν τὴν προσέγγιση, γιατί δὲν 
ἔχουν καταλάβει ὅτι ὅλη ἡ οὐσία 
τῆς ὑπερχιλιετοῦς Ψαλτικῆς βα-
σίζεται σὲ μία μόνον ἀρχή: Τὴν 
ἀρχὴ τῆς «μιμήσεως». Αὐτὴ ἡ 
«μίμηση» δὲ νοεῖται κατὰ τὰ ἀν-
θρώπινα δεδομένα ὡς ἀντιγραφὴ 
καὶ κλοπή, ἀλλὰ ἀποτελεῖ τὸν 

records it. The musicanthropo-
logist opposes to the attempt to 
maintain the Psaltic or to return 
it to primitive or old-style forms 
and stylistic about psaltic “hy-
phos” approaches. My response 
in this direction will be the same 
with that which the Lord spoke 
to the Sadducees, who they did 
not believe there is resurrection 
of the dead: “You live in the fal-
lacy because you do not know the 
Scriptures.” Those who have this 
approach live in the falacy, be- 
cause they have not understood 
that for over-a-thousand-years 
the whole essence of Psaltic Art 
is based on one single principle: 
the principle of “imitation”. This 
“imitation” is not understood in 
human terms as replication (co- 
py) and theft, but is the bone 
marrow of the Orthodox Faith. 
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μυελὸ τῶν ὀστῶν τῆς Ὀρθοδόξου 
πίστεως. Ἡ «μίμηση» στὴν Ψαλ-
τικὴ βασίζεται στὴν ἀποστολικὴ 
προτροπὴ τοῦ Παύλου «μιμηταί 
μου γίνεσθε καθὼς κἀγὼ Χριστοῦ». 
Ἡ «μίμηση» μέσα στὸν χῶρο τῆς 
Ὀρθόδοξης πίστης πάει πίσω στὸ 
βράδυ τοῦ Μυστικοῦ Δείπνου. Ἔ-
κτοτε, δύο χιλιάδες χρόνια τώρα, 
ὅ,τι γίνεται στὴν Ἐκκλησία «μι-
μεῖται» ὅ,τι παρέδωσε τὸ βράδυ 
τοῦ Μυστικοῦ Δείπνου ὁ Κύριος 
Ἰησοῦς Χριστός, ὁ Ὁποῖος εἶναι ἡ 
ἀΐδιος Παράδοση. Ἡ δὲ «μίμηση» 
αὐτὴ εἶναι, στὴν πραγματικότητα, 
αἰώνια ἐπανάληψη -ὡς τὰ Ἔσχα-
τα- τοῦ βίου, τοῦ Σταυροῦ, τῆς Ἀ-
ναστάσεως καὶ τῆς Ἀναλήψεως 
τοῦ Κυρίου, μέσα σὲ μία παναν-
θρώπινη λογικὴ Λατρεία διαρκοῦς 
Πεντηκοστῆς ἐν Πνεύματι Ἁγίω. 
Ἐφόσον δὲ ἡ θεία Λατρεία ἀποτε-
λεῖ «μίμηση» Χριστοῦ, κάθε συ-

The “imitation” in Psaltic art is 
based on Saint Paul’s apostolic 
exhortation, “You must become 
my imitators, as I am an imita-
tor of Christ”. The “imitation” 
in the area of Orthodox faith 
goes a long way back, on the ni- 
ght of Last Supper. Since then, 
for 2000 years and more, what-
ever the Church does this “imita- 
tes” what our Lord Jesus Christ, 
(the eternal and everlasting 
Tradition) has given to Church 
as a legacy on the night of Last 
Supper. This “imitation” is, in 
fact, an eternal repetition of the 
life, the Cross, the Resurrection 
and the Ascension of the Lord, 
within a universal human logi-
cal Worship in a Perpetual Pen- 
tecost in Holy Spirit. Given that 
the Divine Worship is the “imita-
tion” of Christ, every component 
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στατικὸ στοιχεῖο της μιμεῖται τὸν 
Χριστό, ἄρα καὶ ἡ τέχνη τῆς Ψαλ-
μωδίας. Ὅλα τα ἄλλα περιττεύ-
ουν· γιὰ τὸν πιστό, εἶναι μάταια. 

Ἀπὸ τὴν ἄλλη πλευρά, ἡ ὀπτι- 
κὴ τοῦ μουσικολόγου εἶναι τελείως 
διαφορετική. Γι’ αὐτὸν ἡ Ψαλτικὴ 
εἶναι μιὰ ἀκόμη τέχνη ἤχων, ἀπο-
τελεῖ σπουδαῖο δημιούργημα τῆς 
παγκόσμιας πολιτιστικῆς κληρο-
νομιᾶς καὶ γι’ αὐτὸ ὀφείλουμε μὲ 
κάθε μέσο νὰ μελετοῦμε καὶ κυρίως 
νὰ προβάλουμε τὰ ἄφθαστα ἔργα 
τοῦ Βυζαντινοῦ καὶ μετα-Βυζαντι-
νοῦ μουσικοῦ πολιτισμοῦ. Ἀφοῦ, 
ὅμως, αὐτὰ δὲ μποροῦν νὰ ψαλοῦν, 
πλέον, ἐντός της θείας Λατρείας, 
λόγω τῆς χρονικῆς τους διάρκειας, 
ἀναγκαστικὰ ἑρμηνεύονται ἐκτὸς 
Ναοῦ, σὲ ἀνάλογες ἐξωλατρευτι- 
κὲς ἐκδηλώσεις καὶ διοργανώσεις. 
Φυσικά, δὲν μπορῶ νὰ ἔχω ἀντίρ-
ρηση ἐπ’ αὐτοῦ, ἀλλὰ ὀφείλουμε 

of this Worship imitates Christ, 
therefore the art of Psalmody, too. 
Everything else is unnecessary; for 
believers, everything is vain. 

On the other hand, the mu-
sicologist’s view is totally diffe-
rent. For him, Psaltic is another 
art of sounds, it is a great crea-
tion of the world cultural heri-
tage and that is why we ought to 
study, investigate and, above 
all, perform the inimitable 
works of the Byzantine and 
post-Byzantine musical culture. 
But since we can no longer chant 
them within Divine Worship, 
because of their length of time, 
they are necessarily performed 
outside the Temples, in various 
non-Worship events. Of course, 
I can’t object to this, but I must 
remind that what happens out-
side of Divine Worship is no 
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νὰ ἔχουμε ὑπόψη, πὼς ὅ,τι τελεῖ-
ται ἐκτὸς Λατρείας παύει νὰ εἶναι 
«ζῶσα παράδοση» καὶ αὐτομά-
τως ἐκπίπτει σὲ μουσειακὸ εἶδος, 
σὲ «φολκλορικὴ» -ὄχι «μίμηση»- 
ἀπομίμηση. Κάτι ἀκόμη· γιατί ἡ 
Λατρεία τοῦ Θεοῦ τελεῖται ἐντὸς 
Ναοῦ; Γιατὶ ὁ Ναὸς ἔχει ἐγκαινια-
σθεῖ. Μὲ τὴν τριπλῆ λιτάνευση ἁ-
γίων Λειψάνων γύρω ἀπὸ αὐτόν, ὁ 
χῶρος καθαγιάζεται καὶ περιχα-
ρακώνεται ἀπὸ τὴν ἐξουσία τοῦ δι-
αβόλου στὸν κόσμο καὶ στὰ ἐντὸς 
τοῦ κόσμου. Οἱ ἄλλοι χῶροι δὲν 
εἶναι ἐγκαινισμένοι. Ὅ,τι τελεῖται 
ἐκεῖ εἶναι ἔκθετο στὶς ἀντίχριστες 
δυνάμεις καὶ εὐάλωτο ἀπὸ πάθη. 

Τέλος, ὁ θεολόγος. Ὁ θεολόγος 
συνήθως δὲ λέει κάτι γιὰ τὴν Ψαλ-
μωδία· τὴ θεωρεῖ δευτερεῦον ζή-
τημα στὸν χῶρο τῆς Ἐκκλησίας, 
γι’ αὐτὸ καὶ δὲν ἀσχολεῖται. Θέ-
λετε ἀπόδειξη γι’ αὐτὸ ποῦ ἰσχυ-

longer a “living tradition”. It 
automatically fails in an object 
for the museum, a “folkloristic” 
imitation. Do you want me to say 
something else yet? Why God’s 
Worship takes place with-in the 
Temple? Because the Temple has 
been inaugurated. With the tri-
ple litany of Holy Relics around 
it, the place is sanctified and en-
sured by the devil’s power in the 
world and in every thing within 
the world. The other places are 
not inaugurated. Whatever hap-
pens to them is exposed to the a-
ntichrist forces and vulnerable 
to passions. 

And now let’s say about the 
theologist. Ηe usually doesn’t say 
anything about Psalmody, becau-
se he considers it is a secondary 
issue in the Church, so he doesn’t 
deal with it. Do you want a proof 
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ρίζομαι; Δεῖτε σὲ ποιά θέση βρί-
σκεται ὡς μάθημα ἡ Ψαλτικὴ 
στὰ Προγράμματα Σπουδῶν τῶν 
τεσσάρων Τμημάτων τῶν ἑλληνι-
κῶν Θεολογικῶν Σχολῶν καὶ τῶν 
τεσσάρων Προγραμμάτων Ἱερατι-
κῶν Σπουδῶν τῶν ἑλληνικῶν Ἀνω-
τάτων Ἐκκλησιαστικῶν Ἀκαδη-
μιῶν (Ἀ.Ἐ.Ἀ.). Παρόλα αὐτά, ὁ 
θεολόγος ὀφείλει νὰ ὑπενθυμίζει 
διαρκῶς, ὅτι ἡ Ψαλτικὴ Τέχνη 
ἀποτελεῖ πρωταρχικῶς καὶ ἀπο-
κλειστικῶς μία λατρευτικὴ τέχνη, 
ἡ ὁποία ἔχει μοναδικό της προορι-
σμὸ τὴ διακονία τοῦ Μυστηρίου 
τῆς Θείας Οἰκονομίας. Τὴ διακο-
νία της αὐτὴ ἡ Ψαλμωδία τὴν προ-
σφέρει μὲ τὰ δύο μέσα ποὺ δια-
θέτει: τὸν λόγο καὶ τὸ μέλος ὡς ἕνα 
«συναμφότερον». Κάθε διάσπαση 
τῶν δύο αὐτῶν ἀποτελεῖ ἐγκλη-
ματικὴ ἐνέργεια. Κάθε διατάραξη 
τῶν ἰσορροπιῶν μεταξὺ τῶν δύο, 

of what I claim? You can under-
stand in what status is Psaltic 
Art in the Studies Programs of 
the four Greek Theological Uni-
versities and of the four Ecclesia-
stical Academies. However, the 
theologist must constantly remind 
that Psaltic Art is primarily and 
exclusively a worshiping art, and 
its unique destination is to serve 
the Holy Mystery for the world’s 
salvation. Psalmody offers its 
services by two tools: the poetry 
and the melody as a “synampho- 
teron” (meaning, these two are 
one thing inseparably united). 
Any breakdown of these two is a 
criminal act. Any partition of 
the balance between the two, ei- 
ther at the expense of the poetry 
or at the expense of the “melo- 
dy”, is a disturbance of the an-
cient Greek “metron” (we could 
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εἴτε σὲ βάρος τοῦ λόγου, εἴτε σὲ 
βάρος τοῦ μέλους, ἀποτελεῖ βε-
βήλωση τοῦ «μέτρου», ποὺ ὑπάρ-
χει ὡς Βασιλικὴ Ὁδὸς ἐντὸς τοῦ 
περιβάλλοντος τῆς Ὀρθόδοξης 
Λατρείας. Κάθε προσπάθεια ἀντι-
κατάστασης τῆς ἑλληνορθόδοξης 
λατρευτικῆς μουσικῆς ἀπὸ ἄλλο 
μουσικὸ εἶδος ἀποτελεῖ διάρρηξη 
τοῦ «ἄρραφου» χιτῶνα, ποὺ ἐνδύει 
ἐπὶ αἰῶνες τὶς λεγόμενες λειτουρ-
γικὲς τέχνες. Κάθε διατάραξη τῶν 
ἀνωτέρω -ἂς μὴ φανεῖ παράξενο-, 
ἔχει ἐπιπτώσεις καὶ στὸ Ὀρθό-
δοξο βίωμα καὶ στὸ ἴδιο τὸ Ὀρθό-
δοξο δόγμα. Ἃς μὴν ξεχνᾶμε, ὅτι 
αὐτὸς ὁ Κύριος στὸν Μυστικὸ Δεῖ-
πνο ἔψαλε, σύμφωνα μὲ τὴν εὐαγ-
γελικὴ μαρτυρία «καὶ ὑμνήσαντες 
ἐξῆλθον εἰς τὸ Ὅρος τῶν Ἐλαιῶν». 
Κατ’ αὐτὸν τὸν τρόπο, ὁ ἴδιος ὁ 
Κύριος καθιέρωσε καὶ καθαγίασε 
τὴν Ψαλμωδία ὡς βασικὸ συστα-

say it, the balance; I have also 
found the word equilibrium; I 
don’t know which the most cor-
rect). This balance exists as a 
Royal Route within the environ-
ment of the Orthodox Worship. 
Any attempt to replace Greek-
Orthodox Psalmody with some-
other music style is a rupture of 
the ecclesiastical “one-piece tunic 
/clothing”, which dresses the li-
turgical arts. Every disruption 
of the above -seems strange but 
it isn’t- affects both the Ortho-
dox experience and the Orthodox 
doctrine itself. Let us not forget 
that the Lord Himself and His 
Apostles chanted at the end of 
the Last Supper. According to the 
evangelical testimony “They cha-
nted and then They went out and 
came to the Mount of Olives”. 
In this way Lord Himself establi-
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τικὸ τῆς χριστιανικῆς Λατρείας, 
σύμφωνα μὲ ὅ,τι σημείωσα νωρί-
τερα γιὰ τὸν Μυστικὸ Δεῖπνο. 

 
δ΄.  Προβληματισμοὶ καὶ ἐρω-

τήματα. Ἔρχομαι τώρα στὴν τέ-
ταρτη καὶ τελευταία ἑνότητα τοῦ 
Κυρίως Μέρους τῆς ἀνακοινώσεώς 
μου, στὴν ὁποία θὰ παρακαλοῦσα 
νὰ μοῦ ἐπιτρέψετε νὰ σημειώσω, 
ἐνδεικτικά, μερικὰ μόνο ἀπὸ τὰ 
βασανιστικὰ ἐρωτήματα ποὺ ἀ-
πασχολοῦν τὴν οὐδενία μου -καὶ 
ἄλλους πολλούς-, ἐρωτήματα γιὰ 
τὰ ὁποῖα μίλησα στὴν ἀρχὴ-ἀρχή, 
καὶ μὲ τὰ ὁποῖα θὰ ἀσχοληθῶ σὲ 
αὐτὸ τὸ τελευταῖο βῆμα τοῦ προ-
βληματισμοῦ μου. Τὰ ἐρωτήμα-
τα αὐτὰ διατυπώνω ὡς θεολόγος, 
ἀφοροῦν δὲ σὲ δύο πτυχὲς τοῦ γε-
νικότερου προβλήματος: Ἀφενός, 
τὶς ἐξωλατρευτικὲς ἐκδηλώσεις 
Ψαλτικῆς Τέχνης καί, ἀφετέρου, 

shed Psalmody as the basic ingre-
dient of christian Worship, as I 
noted earlier for the Last Supper. 

 
iv.  Concerns and questions. 

I come now to the last forth 
unit of this Main Part of my 
announcement, and I would like 
to ask yου to allow me to point 
just a few of the torturous que-
stions that concern me and ma-
ny other people, questions which 
I have implyed in the very be-
ginning of my speech here, and 
which I will deal with in this 
last step of my concerns. I for-
mulate these questions from the 
point of view of a theologian, 
and they are relevant with the 
two aspects of the more general 
problem: First; the non-Wor-
ship events for the Psaltic Art, 
and second, the spiritual dime-
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τὶς πνευματικὲς διαστάσεις τῆς 
ψαλτικῆς «ἀπροσεξίας» κατὰ τὴ 
διάρκεια τῆς Θείας Λατρείας. 

 
 Γιὰ τὶς ἐξωλατρευτικὲς ἐκ-

δηλώσεις Ψαλτικῆς Τέχνης, εἴτε 
πραγματοποιοῦνται ἐντὸς κάποιου 
Ναοῦ, εἴτε διοργανώνονται σὲ μὴ 
ἐκκλησιαστικὸ χῶρο (σὲ θέατρα, 
κινηματογράφους, αἴθουσες συναυ-
λιῶν, ὑπαίθρια κ.ἀ.), μὲ βασανί-
ζουν τρία βασικὰ ἐρωτήματα: 
 

- Οἱ ἐξωλατρευτικὲς παραστὰ-
σεις Ψαλτικῆς ἐξυπηρετοῦν τὴ Λα-
τρεία τοῦ Ἁγίου Τριαδικοῦ Θεοῦ ἢ 
ἔχουν ἐγωκεντρικὰ κίνητρα; 

Ἐγώ, ἀγαπητοί, ἀδυνατῶ νὰ 
δώσω ἀπάντηση στὸ ἐρώτημα αὐ- 
τό, γιατί οὔτε μπoρῶ νὰ γνωρίζω 
τὶς καρδιὲς τῶν ἀνθρώπων, οὔτε 
κανένα χάρισμα ἔχω νὰ διαβάζω 
τὸ νοῦ τους. Κρίνοντας, ὅμως, μόνο 

nsions of the psaltic “careless-
ness” during the Divine Wor-
ship. 

 
 For the non-Worship events 

of Psaltic Art, whether they ta-
ke place in a Church or they are 
organized in non-ecclesiastical 
places (in theaters, cinemas, 
concert halls, outdoors, etc.), 
three are the key questions that 
torture and afflict me: 
 

- Do the non-Worship Psal-
tic performances serve the Wor-
ship of the Holy Trinity God or 
they have egocentric incentives? 

Dear colleagues, I can’t answer 
this question, because I can neither 
know the hearts of the people, nor 
I have some gift to read their mi-
nds. However, looking at my own-
self, I am judging myself: Personal-
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ἐξ ἰδίων, ἐλέγχω τὸν ἑαυτό μου: 
Προσωπικά, δὲν ἔχω κάνει ποτὲ 
τόσο κόπο προετοιμασίας γιὰ νὰ 
ψάλω μιὰ Κυριακὴ στὸ Ναὸ που 
διακονῶ, ὅσο κόπο ἔχω κάνει γιὰ 
τὴν πιὸ ἀσήμαντη καὶ μικρὴ ἐξω-
λατρευτικὴ ἐκδήλωση. Ποτὲ δὲν 
ἔχω νοιώσει τόσο ἄγχος προετοι-
μασίας γιὰ τὸ ἱερὸ Ἀναλόγιό μου, 
ὅσο γιὰ τὶς ψαλτικὲς συναυλίες 
μου. Ποτὲ δὲν θίχθηκα καὶ δὲν πό-
νεσα τόσο γιὰ ἕνα μέγα λάθος στὸ 
Ψαλτήρι μου, ὅσο γιὰ ἕνα μικρὸ ἀ-
τόπημα τοῦ Ψαλτικοῦ Χοροῦ, φευ-
γαλέο κι ἀκατανόητο ἀπὸ τὸ ἀκροα-
τήριο, σὲ μιὰ ψαλτικὴ παράστα-
ση. Καὶ κάνοντας τὴν αὐτοκριτική 
μου, τώρα ποὺ γράφω αὐτὲς τὶς 
ἀράδες, ἀναλογίζομαι. Τάχα εἶναι 
σπουδαιότερες οἱ συναυλίες μου 
ἀπὸ τὶς στιγμὲς συμμετοχῆς μου 
στὸ μέγα Μυστήριο τῆς Θείας Λει-
τουργίας; Ὄχι, βέβαια. Τότε; Ἁ-

ly, I have never done so much effort 
to prepare myself for a Sunday’s 
chanting at the Temple where I 
am a Chanter, as much as I have 
done for the most insignificant 
and little non-Worship event. I 
have never felt such anxiety 
about my preparing for Chanting 
as for my psaltic concerts. I have 
never been afflicted, and I did not 
hurt so much for a big mistake in 
my Analogion, my chanting stand, 
as much as for a small failure of 
the Psaltic Choir (elusive and in-
comprehensible by the audience) 
in a psaltic performance. And by 
doing my self-critical, now that I 
write these lines, I am thinking: 
Are my concerts more important 
than my moments of joining the 
great Mystery of Divine Liturgy? 
Of course not. Then; Quite simply, 
for one more time my selfishness 
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πλούστατα, γιὰ πολλοστὴ φορὰ 
μὲ ὁδηγεῖ ἡ φιλαυτία μου νὰ ἀπο-
δεκατίζω τὸν ἄνηθο καὶ τὸν δυό-
σμο καὶ νὰ ἀμελῶ γιὰ τὰ πολύτι-
μα καὶ τὰ τιμαλφῆ. Οὔτε, πάλι, 
μπόρεσα ποτὲ νὰ προσευχηθῶ κα-
τὰ τὴ διάρκεια μιᾶς συναυλίας. 
Ἂν μὲν ἤμουν ὁ πρωταγωνιστής, 
εἶχα τὸ ἄγχος τῆς διεύθυνσης ἢ 
τῆς παρουσίασης. Ἂν πάλι ἤμουν 
ἀκροατής, εἶχα ὡς ἔργο τὴν κριτι-
κὴ τῶν ἀκροωμένων καὶ τῶν ἑρμη-
νευτῶν, ὁπότε, ποῦ μυαλὸ καὶ χρό-
νος γιὰ προσευχή; Ἀλλά, τὸ τρα-
γικὸ εἶναι, ὅτι οὔτε στὸ Ψαλτήρι, 
κατὰ τὴν ὥρα τῶν ἱερῶν Ἀκολου-
θιῶν, μοῦ εἶναι εὔκολο νὰ προσευ-
χηθῶ. Ὥστε, ἀκόμη κι ἂν δὲν πο-
ζάρω στὸ κινητὸ ὅταν ψάλλω, καὶ 
ἂν ἀκόμη δὲ στέλνω μνήματα, οὔ-
τε ἔχω Ἠλεκτρονικὸ Ἰσοκράτη νὰ 
παίζω, ἀφοῦ δὲν προσεύχομαι, 
δὲν εἶμαι καλύτερος ἀπὸ τοὺς ἄλ-

leads me to decimate the dill and 
the mint and to skimp on the pre-
cious and the valuables. Again, I 
never get able to pray during a co- 
ncert. In the cases I was the prota- 
gonist, I had the stress of address 
or presentation, and when I was a 
listener, I had the work of criti-
cizing the performance and the 
performers. So, where to be found 
the mind and the time for prayer? 
But it is tragic that neither in my 
Analogion, at the time of sacred 
Sequences, it is easy for me to pray. 
So, even if I do not look at my pho-
ne when I’m chanting, and even if 
I do not send messages, even I have 
no Electronic “Isokrates” machine 
to play, since I do not pray, I’m not 
better than all those who make all 
these. Actually, I make a show, too. 
I lose my mind and my time to per-
form the signs of Petasti etc. I lose 
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λους. Στὴν πραγματικότητα, δίνω 
κι ἐγὼ μιὰ παράσταση. Χάνομαι 
στὸ νὰ ἐκτελέσω τὶς Πεταστές, μὴ 
μοῦ ξεφύγει ἡ ἀνάλυση καμμιᾶς 
Ὀξείας, μὴ χάσω κανέναν τρίση-
μο ἢ μὴ δὲν ἐκτελέσω καμμιὰ Πα-
ραχορδή, καὶ ἔτσι, «μεριμνῶν καὶ 
τιρβάζων περὶ πολλά», χάνω τὸ 
ἕνα καὶ κυριότερο: τὴν προσευχή 
μου· ἄρα χάνω τὸν Χριστό, χάνω 
τὴν σωτηρία μου. 

 
Ἔπειτα, γεννιέται τὸ ἑπόμενο 

ἐρώτημα: 
- Ὁ Κύριος εὐαρεστεῖται μὲ αὐ-

τὲς τὶς ἐξωλατρευτικὲς μᾶς δρα-
στηριότητες ἢ τὶς ἀποστρέφεται; 

Κι ἐνῶ εἶχα αὐτὸν τὸν προβλη-
ματισμό, ἔπεσε στὰ χέρια μου ἐ-
κεῖνο τὸ τρομερό: Τί ἔπαθαν στὴν 
Παλαιὰ Διαθήκη (ὄχι ὅποιοι κι ὅ-
ποιοι) δύο γιοὶ τοῦ Ἀαρών, οἱ ὁποῖ-
οι, ἀμελώντας τὶς ἐντολὲς τοῦ Θε-

my mind and my time in order not 
to escape me the analysis of any sign 
of Oxeia. I lose my mind and my 
time not to lose any triplet meter of 
the rhythm. I lose my mind and 
my time not to lose any of modula-
tions. Thus, by looking after and 
making efforts for the many sec-
ondary ones, I lose the only one es-
sential and necessary: The prayer 
in Christ, so I lose my salvation. 

 
Next, the following question 

arises: 
- Is our Lord well pleased with 

the non-Worship Psaltic perfor-
mances or He dislikes them? 

And while I had this concern, 
that terrible story fell to my at-
tention about what happened to 
those in the Old Testament (not 
insignificant persons, but the two 
sons of Aaron), who, neglecting 
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οῦ σχετικὰ μὲ τὴν προσφορὰ θυ-
μιάματος, πῆραν τὰ λιβανιστήρια 
τους νὰ θυμιάσουν ἐκτὸς Ναοῦ, 
πιὸ πέρα ἀπὸ ἐκεῖ ποὺ εἶχε ὑπο-
δείξει ὁ Κύριος. Ἔπεσε, τότε, ἡ 
ὀργὴ τοῦ Θεοῦ καὶ πῦρ τοὺς κατέ-
καψε· ἀπόμειναν μόνο τὰ χερούλια 
τῶν λιβανιστερῶν τους, νὰ θυμί-
ζουν πόσο ἐξοργίζεται ὁ Κύριος, 
ὅταν ἀφαιροῦμε ἀπὸ Αὐτὸν τὴν 
Λατρεία καὶ τὴν προσφέρουμε, ἐ- 
κτὸς Ναοῦ57, σὲ ποιὸν ἄραγε; Στὸν 
θεοποιημένο ἐγωισμό μας· γιὰ νὰ 
μὴν πῶ στὸν ἴδιο τὸν διάβολο, ποὺ 
κατευθύνει καὶ «σπονσοράρει» αὐ-
τὲς τὶς ἐπιλογές μας. 

the commands of God on the in-
cense offering, took their censers 
to offer the incence outside the 
Temple, elsewhere, beyond what 
the Lord had ordered. Then the 
fire of God fell and burnt them, 
leaving only the handles of their 
cencers in order to remind us 
God’s outraging when we remo- 
ve the Worship from Him and 
we offer it outside the Temple59, 
but to whom? The truth is, to our 
selfishness which we have dei-
fied· not to say to the devil him-
self, who directs and “sponsors” 
our choices. 

 
57  Βλ. Λευϊτικόν, ι΄, 1-2: «Καὶ λαβόντες οἱ δύο υἱοὶ Ἀαρὼν Ναδὰβ καὶ Ἀβιοὺδ 
ἕκαστος τὸ πυρεῖον αὐτοῦ ἐπέθηκαν ἐπ̓ αὐτὸ πῦρ καὶ ἐπέβαλον ἐπ̓  αὐτὸ θυμίαμα 
καὶ προσήνεγκαν ἔναντι Κυρίου πῦρ ἀλλότριον, ὃ οὐ προσέταξε Κύριος αὐτοῖς. 2 
καὶ ἐξῆλθε πῦρ παρὰ Κυρίου καὶ κατέφαγεν αὐτούς, καὶ ἀπέθανον ἔναντι Κυρίου.» 
59  See, Leviticus 10, 1-2: “ 1 And Nadab and Abihu, the sons of Aaron, 
took either of them his censer, and put fire therein, and put incense 
thereon, and offered strange fire before the LORD, which he commanded 
them not. 2 And there went out fire from the LORD, and devoured them, 
and they died before the LORD.” 
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Ἕνας συλλογισμὸς φέρνει ἄλλο: 
- Μήπως οἱ συνήθειες καὶ τὸ 

ἦθος τῶν ἐξωλατρευτικῶν ψαλτι-
κῶν δράσεων ἔχουν ἐπηρεάσει τὸ 
ἦθος τῶν Ἱεροψαλτῶν μέσα στὴ 
λατρευτικὴ πράξη; 

Γιὰ νὰ δοῦμε, τί προσφέρει 
στὸν Ψάλτη ἡ ἐξωλατρευτικὴ πα-
ράσταση; Φῶτα· καθὼς πρέπει 
κόσμο (ὄχι «γριοῦλες μὲ ἄνια» 
ποὺ πᾶνε στὴν Ἐκκλησία καὶ δὲν 
ἀκοῦν οὔτε καταλαβαίνουν τίποτε), 
ἐπισήμους, ἀναπόσπαστη προσο-
χή, χειροκροτήματα, ἴσως - ἴσως 
καὶ χρήματα, κολακευτικὰ σχόλια 
γιὰ τὴ φωνή, ποῦ θὰ ἔσκιζε ἂν 
ἐμφανιζόταν στὸ «τάδε» νυκτε-
ρινὸ μαγαζί… [Καὶ κάποιος, μαν-
τέψτε ποιός, θὰ τοῦ σφύριζε στὸ 
αὐτί: Ἔ, ὄχι, δὲ μιλῶ γιὰ β΄ κα-
τηγορίας μαγαζιά! Μὲ τέτοια φω-
νή; Μιλᾶμε γιὰ πρώτης ποιότητας 
πράγμα καὶ πολὺ παραδάκι… 

One reasoning brings the next: 
- Did the habits and the e-

thos of the non-Worship psaltic 
actions have influenced the Psa-
ltic ethos of the Chanter during 
the worshiping act?  

Let’s see, what does the non-
Worship performances offer to 
the Chanters performance? Lights, 
decent audience (not old ladies 
who go to the Church and do not 
hear or understand anything), 
official audiences, integral atte-
ntion, applause, perhaps money, 
flattering commentaries on the 
voice (that would have gone too 
high if the Chanter would have 
wanted to appear in a night club, 
maybe [and someone, guess who, 
whistles into his ear: Oh, no, I’ 
m not talking about second class 
club! With such a voice? We are 
talking about first quality stuff 
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Ὤχ, καημένε Ψάλτη, ποὺ πλη-
ρώνεσαι μὲ λίγες πενταροδεκάρες 
ἀπὸ τὸ Ψαλτήρι καὶ ἔχεις πάνω 
σου ἀφεντικὸ τὸν κάθε τυχάρπα-
στο προϊστάμενο…]. Τώρα, ἂν εἶ-
σαι καὶ ὁ Χοράρχης τῆς ἐκδήλω-
σης, ἔχεις ἐπιπλέον “bonus”: γνω-
ριμίες, δημόσιες σχέσεις γιὰ νέες 
συναυλίες, ἀκόμη καὶ γιὰ νὰ πο-
λιτευθεῖς ἢ λάβεις μέρος στὶς 
ἐκλογὲς ἢ καὶ νὰ γίνεις Δήμαρχος. 

Δὲν εἶναι μικρά τα δολώματα. 
Ἔτσι, δὲν εἶναι; Καὶ ποιὸς ἀκούει 
τώρα ἐκεῖνον τὸν Σύρο Διάκονο, τὸν 
Ὅσιο Ἐφραίμ… Καλὸς καὶ Ἅγι-
ος, βοήθειά μας, ἀλλὰ ὅσα λέει 
δὲν μπορεῖ νὰ ἰσχύουν στὴν ἐποχή 
μας ἢ μᾶλλον ἀφοροῦν τοὺς κα-
λογέρους: 

Γράφει ὁ Ὅσιος Ἐφραίμ: 
«Ὅπου ψαλμὸς μετὰ κατανύ-

ξεως, ἐκεῖ καὶ ὁ Θεὸς μετὰ τῶν 
Ἀγγέλων· ὅπου δὲ τὰ τοῦ ἐναντίου 

and a lot of money... My poor 
Chanter! You are paid with few 
cents and you have an irrelevant 
boss to interfere with your job, 
too...]. Well…, if you are the 
Choir Master of the event, you 
have extra “bonus”: acquaintan-
ces, public relations for new con-
certs, even proposals to get into 
politics, or municipal elections, 
or even to become a Mayor. 

They are not small baits. Is 
not that right; And who now 
stands to hear the Syrian Dea-
con, the Holy Ephraim... [he is 
Good and Holy, let us have his 
prayers], but what he says can-
not be valid in our time, or ra-
ther, it concerns the monks: 

Saint Ephraim writes: 
“Where there is Psalmos with 

devoutness, there is God with the 
Angels? Where there are the songs 
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ᾄσματα, ἐκεῖ ὀργὴ τοῦ Θεοῦ, καὶ 
οὐαί, ἡ ἀντιμισθία τοῦ γέλωτος… 
ὅπου δὲ κιθάραι καὶ χοροὶ καὶ χει-
ρῶν κρότοι, ἐκεῖ σκοτισμὸς ἀνδρῶν, 
καὶ γυναικῶν ἀπώλεια, καὶ τῶν 
Ἀγγέλων λύπη, καὶ τοῦ Διαβό-
λου ἑορτή. 245 Ὢ τῆς κακῆς ἐπι-
νοίας τοῦ Διαβόλου! Πῶς ἕκαστον 
διὰ τέχνης ὑποσκελίζει, καὶ ἀπα-
τᾷ, καὶ πείθει ποιεῖν τὰ κακὰ ὡς 
τὰ καλά! Σήμερον τῷ δοκεῖν ψάλ-
λουσιν ὡς προσέταξεν ὁ Θεός, καὶ 
αὔριον μετὰ σπουδῆς χορεύουσιν 
ὡς ἐδίδαξεν ὁ Σατανᾶς. Σήμερον 
ἀποτάσσονται τῷ Σατανᾷ, καὶ 
αὔριον αὐτῷ ἀκολουθοῦσι… Μὴ 
πλανᾶσθε, ἀδελφοί μου… Οὐδεὶς 
οἰκέτης δύναται δυσὶ κυρίοις δου-
λεύειν, καθὼς εἶπεν ὁ Δεσπότης 
Χριστός· ὅτι οὐδεὶς δύναται Θεῷ 
δουλεύειν… καὶ τῷ Διαβόλῳ συγ-
χορεύειν. Κατ’ εἰκόνα Θεοῦ πλα-
σθέντες, μὴ ἀτιμάσωμεν τὴν εἰκόνα 

of the enemy, there is the rage of 
God… Where there are guitars and 
dances and applause (clicks of the 
hand), there is the darkness for 
the men, the loss for the women, 
the sorrow of the Angels, and the 
feast of the devil. 245Oh, how bad 
is the mind of the Devil! How thr-
ough art he puts traps to every man, 
and deceives, and convinces to do 
bad things like if they were good 
ones! Today, they chant as God has 
ordered, and tomorrow they dance 
zealously as Satan has taught 
man. Today, they leave Satan, 
and tomorrow they follow him... 
My brothers do not live in the fal-
lacy... As Lord Christ have said, 
no slaves can work in two bosses; 
no one can work for God, ...and at 
the same time for devil. We have 
been created by God according to 
Ηis image, so let’s not shame His 
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τοῦ Θεοῦ… Μὴ σήμερον ψάλλῃς 
μετὰ Ἀγγέλων, καὶ αὔριον χορεύ-
σῃς μετὰ δαιμόνων. Μὴ σήμερον 
ἀναγνωσμάτων θείων ἀκούσῃς, ὡς 
ἀκροατὴς φιλόχριστος, καὶ αὔριον 
κιθάρᾳ προσχῇς, ὡς παραβάτης 
246 καὶ μισόχριστος. Μὴ σήμερον 
μετανοήσῃς ἐπὶ ταῖς ἁμαρτίαις 
σου, καὶ αὔριον ὀρχήσῃ ἐπ’ ἀπω-
λείᾳ σου… Μή, ἀδελφοί μου…, 
μὴ οὕτως ἀναλώσωμεν τὸν και-
ρὸν τῆς μετανοίας, ὃν ἔδωκεν ἡ-
μῖν ὁ Θεὸς εἰς μετάνοιαν καὶ σω-
τηρίαν…» 58 

 

 Γιὰ τὶς πνευματικὲς διαστά-
σεις τῆς ψαλτικῆς «ἀπροσεξίας» 
κατὰ τὴν διάρκεια τῆς Θείας Λα-
τρείας τρία εἶναι τὰ ἐρωτήματα:  

Ιmage… Today, don’t chant with 
the Angels and tomorrow you 
dance with demons. If today you 
hear the divine readings, as a 
listener who loves God, tomorrow 
don’t sit listening carefully to the 
guitars as an offender 246and ene-
my of Christ. If today you repent 
of your sins, tomorrow do not start 
dancing and go to the loss… My 
brothers, let’s not consume the 
time we have for repentance, the 
time that God has given us for re-
pentance and salvation...” 60 

 

 For he spiritual dimen-
sions of the psaltic “carelessness” 
during the Divine Worship the 
key questions are at least three: 

 
58  Ἐφραὶμ τοῦ Σύρου, Ὅτι οὐ δεῖ παίζειν Χριστιανούς. Φραντζολᾶς, Κων-
σταντῖνος, Γ., Ὁσίου Ἐφραὶμ τοῦ Σύρου, Ἔργα, Τόμος Ε', Θεσσαλονίκη 1988: 
εκδόσεις «Τὸ Περιβόλι τῆς Παναγίας» 1988, σελ. 238 - 250. 
60  Efraim Syrou, Quod ludicris rebus abstinendum sit christianis], 
Migne P.C. 105. 
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- Τί ἐπιπτώσεις ἔχει ἡ ἔκπτω-
ση τῆς Ψαλμωδίας ἀπὸ προσευ-
χὴ σὲ «παράσταση γιὰ ἕνα πρό-
σωπο»; 

- Αὐτὴ ἡ κατάσταση ἔχει ἐπι- 
πτώσεις στὴν ἀπώθηση τοῦ λαοῦ 
ἀπὸ τὴν Ἐκκκλησία καὶ τὴν κοινὴ 
/ κοινοτικὴ λατρεία; 

- Tί θεολογοῦν οἱ Πατέρες τῆς 
Ἐκκλησίας γιὰ τὴν «ἀπρόσεκτη» 
ἢ «ἀκατάστατη» καὶ τὴ φίλαυτη 
ἢ ἐκκοσμικευμένη Ψαλμωδία, ἡ 
ὁποία δὲ γεννᾶ προσευχητικοὺς 
καρπούς; 

Οἱ διαστάσεις μιᾶς ψαλτικῆς 
«ἀπροσεξίας» ἢ «ἀκαταστασίας» 
εἶναι πάντοτε προσωπικές, ἀλλὰ 
συχνὰ μπορεῖ νὰ ἐπηρεάζουν καὶ 
τὸ σύνολο, τὴν ἐκκλησιαστικὴ 
Κοινότητα, τὴν ἐνορία, πολλὲς 
φορὲς μὲ ἔντονες ἐκκλησιολογικὲς 
ἢ σωτηριολογικὲς ἐπιπτώσεις. 

Σὲ προσωπικὸ ἐπίπεδο ἡ «ἀ- 

- What impacts are there when 
the Psaltiki instead of prayer be-
comes a performance for one per-
son (“one-man-show”)? 

- Does this situation over-
whelm the faithful from the 
Church and from the common  
Worship?  

- What does the Holy Spirit 
say through the Fathers of the 
Church on “carelessness” or “un-
tidiness” Psalmody with selfish-
ness and secular ethos which does 
not give birth to prayer? 

The dimensions of a psaltic 
“carelessness” or “untidiness” are 
always personal, but they can o-
ften affect the whole, I mean the 
Church Community, the parish, 
and many times with strong ec- 
clesiological or soteriological im- 
pacts. 

On a personal level, “careless-
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προσεξία» καὶ ἡ «ἀκαταστασία» 
κατὰ τὴν ἱερὰ Ψαλμωδία μπορεῖ 
νὰ εἶναι καρποὶ τῆς φιλαυτίας, καὶ 
ὅλων των παθῶν ποὺ αὐτὴ γεννᾶ. 
Μπορεῖ, ὅμως, νὰ εἶναι συνέπειες 
καὶ τῶν ποικίλων βαθμίδων ἐγωϊ-
σμοῦ, ἀπὸ τὴν γελοία κενοδοξία 
ὡς τὴν κορυφαία μεταξὺ τῶν πα-
θῶν οἴηση. 

Ἡ κατάσταση αὐτή, εἴτε προ-
έρχεται ἀπὸ τὸν Ἱεροψάλτη εἴτε 
ἀπὸ τὸν Ἱερὸ Κλῆρο εἶναι ἐμφανὴς 
στὸ λαὸ τοῦ Θεοῦ καὶ ραγδαία 
μεταδιδόμενη σὰν ἕνα λοιμῶδες 
νόσημα. Στὶς περιπτώσεις αὐτὲς 
ἡ ἐνορία διαλύεται, ἡ συμμετοχὴ 
τῶν πιστῶν εἶναι μικρὴ καὶ χωρὶς 
οὐσιαστικὰ ἐρείσματα. Μερικοὶ 
μόνο συνειδητοποιημένοι πιστοὶ 
προσπαθοῦν νὰ ἀγωνιστοῦν μέσα 
στὴν ἐνορία, ἀλλὰ ἔχουν νὰ ἀντι-
μετωπίσουν σκανδαλώδεις συμ-
περιφορές, οἱ ὁποῖες δυσκολεύουν 

ess” and “untidiness” during the 
sacred Psalmody may be the 
fruit of the selfishness and of all 
the passions. They may, however, 
be the consequences of the vari-
ous levels of selfishness, from ri-
diculous vanity to the top 
among the passions, the “oiesis” 
(self-conceit). 

This situation, whether it co-
mes from the Chanter or from 
the Holy Clergy, is evident to 
the people of God and is rapidly 
transmitted as an infectious di-
sease. In these cases the parish 
dissolves, the participation of 
the faithful is small and with-
out substantial foundations. 
Only some conscious believers 
try to fight spiritually within 
the parish, but they have to 
face scandalous behaviors, that 
make their struggle difficult. 
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τὸν ἀγῶνα τους, σὲ ἀσθενεῖς δὲ 
πνευματικῶς πιστοὺς μπορεῖ νὰ 
καθίστανται ὀλέθριες.  

Τὸ χειρότερο εἶναι ὅτι αὐτὲς οἱ 
λοιμικὲς ἐπιδημίες εὔκολα μετα-
δίδονται ἀπὸ δάσκαλο σὲ μαθητὴ 
καὶ ἀπὸ τὸν Ἱερέα στὸν ἱερόπαιδα, 
ἔπειτα σὲ ὅλη τὴν Κοινότητα, ἀπὸ 
ἐνορία σὲ ἐνορία, ἀπὸ πόλη σὲ πό-
λη, ἀπὸ  Μητρόπολη σὲ Μητρό-
πολη, ἀκόμη καὶ ἀπὸ Σύνοδο σὲ 
Σύνοδο… 

 
Ἀντὶ Ἐπιλόγου 
 

Μὰ θὰ πεῖ κανείς· ὅλα αὐτὰ ἀ- 
πὸ τὴν Ψαλμωδία; Μήπως εἶσαι 
λίγο ὑπερβολικός; Πραγματικά, 
δὲν ξέρω. Ἀλλά, νά…, σκέφτομαι 
ὅτι τὸ ἔργο τῶν Ἀγγέλων στὸν οὐ-
ρανὸ εἶναι ἡ δοξολογικὴ καὶ εὐχα-
ριστιακὴ ἀνύμνηση τοῦ Ἁγίου Τρι-
αδικοῦ Θεοῦ. Αὐτὸ τὸ γνωρίζουμε 

These behaviors may become 
destructive for believers of low 
spirituality. 

The worst thing is that these 
“epidemics” are easily trans-
mitted from teacher to student, 
from priest to spiritual child, af-
ter that, throughout the whole 
Community, from parish to pa-
rish, from city to city, from Me-
tropolis to Metropolis, even 
from Synod to Synod... 

 
Instead of Conclutions 
 

But maybe you will say; all 
these just from Psalmody? Are 
you a little exaggerated? I really 
don’t know. But I am thinking... 
The work of the Angels in heaven 
is the glorious and eucharistic 
Psalmody of the Holy Triune 
God. We know it very well from 
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πολὺ καλὰ ἀπὸ τὰ ὁράματα τῶν 
Δικαίων καὶ τῶν Προφητῶν τῆς 
Παλαιᾶς Διαθήκης καὶ ἔπειτα ἀπὸ 
τὶς «ἁρπαγὲς» τῶν Ἀποστόλων καὶ 
τῶν Ἁγίων τῆς Καινῆς Διαθήκης 
καὶ μέχρι σήμερα ἀκόμη ἀπὸ τὰ 
χείλη καὶ τὶς περιγραφὲς τῶν συγ-
χρόνων μας μεγάλων Ἁγίων. Ἀπ’ 
ὅ,τι φαίνεται, ἡ Ψαλμωδία θὰ εἶ-
ναι ἡ μόνη τέχνη ποὺ θὰ διατηρηθεῖ 
μετὰ τὴν ἀνακαίνιση τῶν πάντων 
στὴν Βασιλεία τοῦ Ἁγίου Τριαδι-
κοῦ Θεοῦ. Γιατί, τάχα, θὰ ἦταν ὑ-
περβολὴ νὰ θεωρήσουμε ὅτι ὁ ρόλος 
τῆς Ψαλμωδίας εἶναι καὶ στὰ πα-
ρόντα καθοριστικὸς μέσα στὴν Ὀρ-
θόδοξη Λατρεία; Ὁ ἴδιος ὁ Κύριος, 
μάλιστα, δὲν ἀπαίτησε ἀπὸ τὸν 
Νέο Ἰσραήλ, τὴν Ἐκκλησία Του, νὰ 
πάψει τὶς θυσίες τράγων καὶ ταύ-
ρων καὶ τὶς στάχτες τῶν δαμάλε-
ων καὶ νὰ ἀρχίσει νὰ ἐπιδίδεται σὲ 

the visions of the Old Testament 
Righteous and Profets and after 
that from the “grabings” of the 
New Testament Apostles and 
Saints. Even today we hear this 
in the descriptions by the lips of 
our modern major Saints. It 
seems that Psalmody will be the 
only art that will be preserved 
after the renovation of every-
thing in the Kingdom of the 
Holy Triune God. Why would it 
be an exaggeration to think 
that the role of Psalmody is also 
determinant in the present Or-
thodox Worship? Did the Lord 
himself, in fact, not demand 
from New Israel, the Church, 
to stop the sacrifices of goats 
and bulls and of the ashes of 
the heifers, and to begin offer-
ing “sacrifices of Psalmody” ? 
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«θυσίες αἰνέσεως»; Τί εἴδους «ἔλεον 
εἰρήνης καὶ θυσίαν αἰνέσεως» προς-
φέρουμε στὸν Κύριο Ἰησοῦ Χρι-
στό, ἐὰν μετατρέπουμε τὴν Ψαλ-
μωδία σὲ «παράσταση»; 

What kind of “a mersy of peace, 
a sacrifice of prayer” do we offer 
to our Lord Jesus Christ, when 
we turn our Psaltic Art into a 
“show”? 

 
 
 

Κ.Χ.Κ.  
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