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Gree/(_ Orthodox
Psaltic Art:

Performance or Prayer ¢

Abstract

The Church of Jesus Christ, from
the very early centuries, bas adopted mu-
sic into its wors/yip asan auxi[imy tool so
that with the kelp of music the doctrine
would being understood and assimilated
b) the faitb]’ul in an easy way.

Later, when the doctrine became clean
and finali{ed, the sacred Psalmody was
putina second ro[e, while there were not
few ascetic Fathers of the Church who
were percei'ved a nultitude of spiritua[
dangers for the faz‘t}) ful because of
Psaltic Art.

Finall , the Orthodox patristic theolo-
§9) recogni{ed the boly Psalmody as a pray-
ering means, especia[b for the bgginners
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and pneumatica[b z‘ncomp[ete faitbful,
but also made clear that the Perfect prayer
with which the man can reach the viewing
of the Uncreated Light of God is the “mon-
ologistos” mental and cardinal prayer
“Lord Jesus Christ bave mercy with me”.

However, Byzantine and post-Byz-
antine Dsaltic Art reaches to extremel)
bzg]a points of acne and growtb. Tod@l,
the Prob[em is t}mt, because the Pscz[tt'c
compositions of Byzantine and post-
Byzantine Period cannot be used in
Ortho-dox Worskip due to their [engtb,
t/vgy are treated more as artistic and less
as wors/aiping creations. So, nowad@ls,
the compositions of those Periods are se-
lected as a repertoire of non—Wors/oiP
events, that is Western—sgy[e Perfor—
mances, which adopted very recentl)
from the Greek Psa[tic rea[it), just in
the second balf of the 18th century.

This paper will try to give convincing
answers to some serious questions related

with the title of it:

- Do the non-Wors/ﬂip Performcm—
ces serve the Worskip of the Holy Tri-
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nity God or t/:vgy have egocentric in-

centives?

- Is Lord well P[eased with them or
Lord dis[i/@s them?

- How does the ethos of the non-
Worskip Performances inf[uence the
ethos of the Chanters during the Hob
Worskip?

- What impacts are there when the
Psaltic prayer becomes a "Performance
for one lberson".? Does this situation over-

whelm the faithful from the Church
and from the common Wors/vip?

- What do the Church Fathers have
said about Psa[moabz with selfis/oness
and Psalmoab with secular ethos, which
does not give birth to prayer?
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Psaltic Art:
Performance or Prayer ¢

Preface

Dear Col[eagues, from this
post, please, allow me to tlmnk
the Conference’s Scientift’c and
Organizing Committee for my
participation bere. 1 also need to
t/mnk for every convenience,
Pro'vided by the Conference’s
communicators and the otber
partuers, Particu[ar[) the Uni-
versity of East Finland, in or-
der to finally be able for me to
ma/@ this trip and to partici-
pate to our so important Confer-
ence. | am fu[b aware of their

valuable and immediate be[p,
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so, that is wb_y [ am deepb

gmteful . Once again; | tbank
them all.

For Introduction

At this point, let me say that
the theme of the Conference
“From Manuscript to Performa-
nce” gavve me the inspiration for
the subject of my announcement .
This title in Greekbas a variety
of translations, but it does not
do the same with Englz’sk lan-
guage. In Greek'nae can translate
the word “performance” as “epi-

3

telessi”, “e/(_te[essi >

3]

“dpodossi )
“bermeneia” or “parastassi”, but
each word of them bas its own
subtle meaning . Thus, the Greek
word “epite[essi ” bas the mean-
ing of performing a re[igious rit-
ual act. The word “apodossi ”

[-108-]



Kaveravrivos Xapin, Kapayxovvys, §...anepionactos &oew te kol YaArew...»

tdoany», 7, évdg [LOUaIKOU KO-
ool 1 évdg Ywou Exes Ty o
8n 6 ép/.mveU’n}g @ n w & elve-
/,wuo‘nco/g, #0o7roiéc, 'Iepo\],o/()\’mg,
T8 Bo’ciet ™Y 7zpoo*com;uf 70U
cppayidt a2 aimd. To o ioybes
%ot 34& Y «ép[unve[oc», TV T
Ayyna gmodlderu e m Mén
“interpretation”. TTo\) auyyo o7
E)Xnine Xpno‘tlbwmte?zw %ot 1
MEn xrideany, lwé v dwoier 70U
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70w éfoupe'mué ». Opuwg, a1 ‘E)-
uixa 7o phieL «ETEAGDY Doy Bd-
ver %ot T o‘n;,ww‘/oc «d’b)kocpovc'ﬁ» A
«BaaTthvew ,u,é it eany. My,
5 710 Koy ‘L,(,e'm&ppow‘n THG )\éfng
“performance” oo EAnin elvou
70\ «7roLpo/Lo‘7'ow‘n », AE/IL,& . «Allva) ,L,U/OL
Wupofo"mo‘n» (Geowpna} A [LouaiHo-

ta/@s the meaning of renclering a
music piece or a bymrz while the
interpreter (wbate'ver be is ; mu-
sician, actor, clmnter, etc.) puts
bis Persomz[ stamp on it. The
same app[ies to the term “ber-
meneia”, which is rendered by
the “interpretation”. The use of
the word “e/@“e[essi” is also very
common in Gree/(_ and it means
“execution”. Maybe it comes
from “1 execute an order”, prob-
ably by the fact that “1 execute
the instructions of the wusical
signs”. We say; “the musical exe-
cution of the piece was excellent ”.
In Gree/‘ the word “e/Qe[essi”
also means “assassination” or
“/{il[t’ng with execution”. How-
ever, the most common transla-
tion of the word “performance”
in Greek_ is “parastassis”; We

say: “1 give/play «parastassis»”
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S7ow doter amM&Ee )\éfn “per-
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w¢ Tt ean», «amddvan», «i7m-
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e/ \ /

Eva Geatpino épyo, pia prou-
o auvewle, e rouaixoOeet-
'rpna\) J}Ja/)‘uevo, o «y.ouo‘m%g 70U
d'})élunu», Yot W araind 1 o‘dyxpovo

,L,wro()\e/?v A Y aid Xopeu'm{é,

(theatrical or musical Perfor—
mance) . The word “parastassis”
bas other meanings, too, but in
this case, it bas more to do with
the (redpresenting or imitating

sometking.

Now... because 1 do not bave
a good or experiential know—
[edge of Englz’sk, I do not /‘now
what exathy is the first tbougbt
of a good —from birth- bolder of
this [anguage when be listens to
the word “performance”. Does

3]

be perceive “execution”, “Yende-
ring”, “relt;gious ritual act”, “in-
terpretation”, “sbow” or all of
these toget/oer?

A theatrical Pl@" a wusical
concert, a musical-theater per-
formance, street music, a classi-

cal or modern bal[et, the Popu[ar

dance, the acrobatics, a magi-
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Teu 0t Yo T ,ufoc ympﬂ\y
xad 1 [Lw/LCcoEn Al kT el 0
deel"a‘ﬂno WV e ou-
cidis, adm BewpelTny “perfor-
mance”; Kad, Mryerou “perfornm—
nce”; Ki v ved, a7 7roiote Méye-
7ou %o Qewpei Ty “Performance 7

A7 J\epeuvn'nxég o‘uCn'n?o‘ezg
(e xedots xphiaTes Tiig Ayyidic,
&pxaee v xarewold, 81 7 “per-
formance” {ye Yo cidy xphoes:
Ty eOpe/oc, mﬁo,w)\oulm/vn ot T
aTeNy) m/\/\tﬂxvm)} ) ¢ma -
wwg. ‘H m)\)\tnanﬁ - ¢mem-

cian’s show or a spiritualistic
action, etc, are definitely “per-
formances”. The question, howe-
ver, is whetber the term “perfor—
mance’ in Englis}) is used, in-
cludes, and means the various
manifesmtions of everydqy [ife.
W/oen, for examp[e, a compa-
Vyons/vip gatbers in a bome for
a cele/omtion, and  this ga-
thering eventually becomes a
party feczst with wmusic, is this
conside-red and called “perfor-
mance” ? And if so, by whowm is
it considered and called “per-
formance” ?

From wvarious fact—fina’ing
discussions with good users of
Englis/a, 1 understood that the
word “performance” bas two
IQnds of uses: i) The wide, col-
loc]uia[ use, and ii) the narrow,

artistic or scientific one. Again;
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o‘oc(pég, ot 7 axpyBiss o’wocq)e/pewu
Kou\‘u% 7oL o‘uyx,e;cp:lue/un Ywoia.

IMo))é¢ €0XOLPIO"TI/E§, o’(pe/)\w
a7ov ¢7mambio cp[)\o ol o’c&pcpé
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Finooylag TG AMW/@ O¢o-
oy SoudBy Bélou ) 6

the artistic and scientific use
bas a double content: A genem[,
which is used b) the representa-
tives of Art and a narrow, spe-
ciall) defined, which the resear-
chers and scholars musicologists
and the music—antbropo[ogists
have made it a scientific term.
Finall , reali{ecl that the
word “performance” may need
to be accompanied éy an iwljec—
tive, in order to be clear at all
times, to what exactb; itis refer—
ring and what Particu[czr is its
meaning .

[ owe many t;mnks to my
/:eart-friend and brother Costis
D;ygianakis who 1 have the gre-
at bonor to have bim a direct
collaborator and adviser to the
Department of Psaltic Art and
Musicology of the Volos® Acade-
my for Tkeo[ogica[ Studies. Wi-
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b’pog “performance’, T¢ b7rolec

A quroTTiRe  TrEpkeypanle
\ / /

a7 TIPoNOULEVES TIIpaLypAoUg,

T 7rapotioe épyow‘t/oc O predve

thout exaggeration, Mr Drygia-
na/g's is the first in Greece who
officialb bas introduced and
applied the amtbropo[ogical re-
search into the field o]r Byzan-
tine Musico[ogy, and be who
bas turned the interest of the
Greek By{antinomusicological
community to this direction.
Kostis -besides the countless
other tbings bhe wvery success-
fu[b deals with- bas a [arge
number of music—antropo[ogical
wor/@ (research and writing)
for Modern Orthodox Psaltic

Art in Greece.

Well, from all the possib[e
interpretations that the term
“performance” may bave, which
1 bave described very briefl) in
the previous pamgmplys, in the

present paper | will remain, and
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ol o‘umﬂ)\q}wv ('Iepa«l,a)\’zfu”v A
Bulavmvopouainodywr) . “H uévn
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I will onb deal with the concept
of “show”.

Initially, 1| must admit that
the presence of the word “per-
formance” in the title of our
Conference, has repeated to me
a series of chronic questions,
which bave been worrying and
concern wme for many years.
These questions relate to issues
that, on the one band, touch on
the Psaltic Art, and on the
other, relate to serious issues of
the Orthodox faitk and spiri-
tucz[igy, that is to say, of the
Orthodox life, but yet 1 havent
formu[dted them Publz’c[), ex-
cept for a small circle of friena’s
and co[leagues (Chanters or
By{antinomusicologists). The
onb open formulation of my
concerns that 1 have curentZy

made is towards my students at
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“O7we #1dY xorowoeire &7r0 oV
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v e i 'ﬂdpo’(d'bo‘ng, é<po’-
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oo 6d%des Ty mpe/oc ™ Wpég 70
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\ \ >/ / >\
7pog T « Eayaron, peae azmo

the Athens Ecclesiastical Aca-
demy (A.E.A.) during my les-
sons on Byzantine Ecclesiasti-
cal Music. Wel[, for a wbile, I
left aside my theoretical,, nota-
tional and other musicologica[
studies and 1 came in Finland,
and 1 am bere in Joensuu with
the aim of communicating my
concerns first to all of you and
then, t/orougb our Conference,
to the whole Orthodox musico-
[ogical world.

As you already bave unders-
tood from the title of my an-
nouncement, 1 will address the
issue specifica[bf from the point
of view of the Gree/(. Psaltz’c tra-
dition, since of course | recognize
that each local Orthodox Church
Proceeds its course towards the
End of buman bistory, the “E-

schata”, tkrougb its own speci-
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"EJ& évcﬂacpépouv ™ éfﬁg dYo:

fic circumstances and necessi-

ties.

Main Part

After the above formulation
of my questioning on the Greek
translation of the term “perfor-
mance™, 1 run straight to my
subject, which bas two aspects:
i) The use of the term “parasta-
sis”in Gree/tPsaltic Art and it)
the mutation of Psa[moabz from

prayer to “parastasis”,

i. The use of the term “per-
formance” in Greek Psaltic Art.
First, let’s loo/vzt the Greekterm
“parastasis” a bit meticulously.
According to online dz’ctionarz’es,
1 have advised 5 the word bas va-
rious meanings, but bere we are

interested in the fo[lowing two:
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“Parastasis”is:

- When someone dz’sp[@'s, shows
an)t})ing in front of a person
or the pub[ic.

- The presentation of a thea-
trical performance on stage

b_)’ someone.

The word “parastasis” is ety-
mologicalb derived from the
Greekverb “paristimi” (the inte-
ntion “para” + the verb “Gstimi”)
or more preciseb, from the type of
Passive Voice, “istamai” (that
means, | stand) . So; “paristamai”,
which means, 1 stand side b) side
or in front of someone. Therefore,
“parastasis” (= ‘}erfomnce”) gi-
ves someone who is present in front
of others. From then on, be can
represent or imitate sometlying,

be can 1)[@) a musical piece, or

/Je can interpret a musical or
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\ \ '\ 5~
XN} OV Kol T eE TG 7rpoep-
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theatrical work_ with  some
Persona[ Freedom.

In Greek Orthodox ecclesia-
stical naorslvip and psa[tic tradi-
tion, the word “parastasis”is not
in use at all. Actally, “parasta-
sis” was not used neitber in the
non-ecclesiastic Greek_ fo[k and
traditional music. In fact, in
Gree/‘, we almost never say, “I
gotoa musical «parastasis»”,
unless it is accompanieal éy the-
atrical events. We usually say,
“I go to a concert” or 1 watch a
musical event” and the [il@.
This particular word, “parasta-
sis”, is exclusively associated
with the European music and
with the musical-theatrical gen-
res prodused therefrom. So, the
habit ofusing the term in Greek
was Prevai[ed in Greece tbrougb

EMVOPGdn music and tbrougb
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tbe various artistic genres tbat
tbe [atter gave birtb to omcl ci-
reulated tbrougbout mankz’nd .

(1 wonder, if this is good or
bad...)

ii. The mutation of Psalmo-
dy from prayer to “parastasis™.
Itisa finding of many specia[—
ists —if not all of them- that in
its recentl)f and modern bisto;jy,
Psaltic Art fell into the trap of
the secu[ari{dtion, which is lar-
geb due to the efforts of its re-
presentatives to imitate western
European music standards. This
fact also comes as a consequence
of the ever—decreasing spiritua-
[it) of the members of the Jesus
Christ Body, the Church, in ti-
mes when most peop[e’s love for
Jesus Christ froge, and now,

even we —tbe be[ievers— are [u/&e—
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warm, not boilz’ng or burning @y
the craving for the Kingdom of
the Holy Trinity God.

Before I amzb{e these two,
the imitation of western musical
patterns and spiritua[ relaxa-
tion, let’s look_ at the bistorical
evolution of the musical issue in
Church:

- The Church of Christ, from
the very early centuries, bas adop—
ted music into its worskip as an
auxiliary tool. With the })elp of
music the doctrine would bez’ng
understood and assimilated b)
the fait/ofu[ in an easy way.

- Later, as the doctrine beca-
me clean and finalz’{ed, music
was put in a second role. Also,
there were many ascetic Church
Fathers who were percez'fved a
multitude of spiritual dangers
because of Psalmody.
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- Finall , the Orthodox patri-
stic tbeo[ogy recognizes the 190_[)1
Psalmody as a prayering means, e-
specialb for the beginners, preu-
matica[b incomplete fait/v ful , but
also ma/@s clear that the Perﬁ’ct
prayer with which the man can
reach the viewing of the Uncreated
Light of God is the “monologistos”
mental and cardiac prayer “Lord
Jesus Christ bave mercy with me”.

- However, Byzantine and
post-Byzantine Psaltic Art rea-
ches to extremc’!y kzglv points of
acne and growt/v, in order to
serve the Patriarc/ml, imperia[
and  monastic sp[endour of
Gree/(_ Orthodox Wors/oip.

Nomzd@is, the compositions
of Byzantine and post-Byzan-
tine Periods cannot be used in
Greek Orthodox Worskip due
to their [engtly, so they are trea-
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ted more as artistic and less as
worsbz'ping creations. The com-
positions of those periods are
usua[b selected as a repertoire
for non—Worsbip events, that is
some European—st)le performan—
ces, which cwloptecl very recent!y
from the Greek psaltic reality,
just in the 27d balf of the 19th
century.

The 18" century was the be-
ginning of the opening of Greek
ecclesiastical music to secular wu-
sical genres, mainb; of Western
Europe and the Amb—Persian -
sical tradition. The 19% and 20
centuries are periods of intense ex-
ternal inﬂuences and of deep dete-
rioration. Now, for the first time,
Choirs of Chanters exclusiveb
for out—of—Worskip events are
created. These are set according

to European standards, without
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the Psaltic costwmes (“rassa®),
but with shirts and ties or “pap-
illons”. They performe hymns
with European—st)[e karmoni{ed
Isokmtema. The First of Choir
(“Chorarchis™) became a West-
type conductor. He stands in
front of the Choir members, tu-
rning bis bac/(_ to the audience.
The Choir no longer has the old
s;m[)e of the semicircle but [oo/@
li/@ a Pama[e ora Pbalanx. The
most modernistic; Psalmoqu is
Performed outside the temp[e, in
a lml[, cinema or tlyeater, not
for prayer and devotional pur-
poses but to promote Byzantine
music as a nenv[) discovered
artistic genre. So, C]mnting be-
comes a “show”, for an audience
that can sit cross—[egged, can be
in a pl@ifu[ mood, can even

smo/‘e (at least in the past,
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when smo/q'ng was not banned
indoors, but also tocl@f, of
course, if it is an outdoor “con-
cert™).

But, also within the Temple,
a number of novel cbanges have
mk_en p[ace, with this being the
most important The Chanters’
Choir bas given bis place to Pro-
topsaltism (the p/minomenon of
one—on!y—man—cbanting). The si-
n[ge Chanter, often fdcing to bis
andience, Performs orienta[—gy e
non-rbythmic “amanedes” and
prides kimse[f on bis voice and
cmftsmans/aip. The Peop[e aba-
ndons prayer and enjoys the wu-
sical pleasure, once paying the
Chanter with go[d pounds and
sometimes app[auding in the
Temp[e of Lord. Also, in this
way Chanting became a “show”.

Nowadays, other more mo-
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dernistic data are enricbing the
“spectacle”. The Chanter chants
b) loo/g'ng at the camera of bis
cell P/aone or of bis electronic
tablet and z'f bis bair is anxious,
be combs bimse[f and at the sa-
me time stngbtens bis tie. He
alsowrites messages lgy t/mn/(_ing
bis andience watcbing bim from
his bhome (from the dining
room, m@)be from the bedroom,
mqybe from elsewbere; dressed
or na/@d ; it does not matter to
bim). ln a jog[er way, the Cha-
nter also bandles the music in-
strument of Electronic Isocratis,
which is Prominentb/ Placed in
the “sacred” Lectern. The well-
tuned and we[l—fvideomped per-
formance (“parastasis™) will co-
ntinue, of course, on ...Facebook,

where the war of <<[i/@s>> will
take place.
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Sometbing else; in the last few
decades sometimes some “Byza-
ntine Oratories” are Presented
with a lot of selfisbuness and “ar-
rogant” style on the part of their
creators. Every time | bear this
expression, 1 want to cry with
pain. These are musical and mu-
sical-theatrical events, inspired
lgy various events in the bisto;y
of Byzantivm or Hellenism, with
!yrircs of dubious poetic value,
and usualb with a musical dres-
sing based on the DPsaltic tradi-
tion of the “Octoechos” (the Psal-
tic music tbeoy of the 8 modes)
but of a low inspiration. These
are b)brid teratogenicities. Tl)e)
are results of a poorb understood
musical syncreticism, which at-
tempts to marry beterogeneous
objects that a[mzys give birth

to monsters. Also, in this way
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Chanting becomes a “show”.

This is exactly ~very brief-
[)— the bistorical bac/(ground
within which the prob[ems of
Psalmod) in Greek Orthodox
Church were born, evolved and
shaped.

But, I stop bere. 1 say notbing
more. This is the field of Costis
D(yjiana/({s, where be is the
Greekprime mover. He bas writ-
ten down many important and
btgbly original facts and be bas
Pub[isked many conclusions. 1
urge you to search for bis articles.

iii. Various approncbes to
the Problem. We all /‘now well
that the genem[ issue of Psal-
tic Art bas different approa-
ches from person to person,

from school to school and from

science to science.
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Awmong the persons, that is,

among the Chanters, some will
claim that Byzantine Music is
not onb a worsbip art, but it is
also an artistic musical genre.
Tkerefore, we can freeb; intervene
on it in order to Produce a[mys
e'vo[fuz'ng and renewing art, and
there is no need of inbibitions
and taboos for this. Personally, 1
do not belong to this category of
Chanters and 1 oppose openb such
claims. The most Pawerfu[ argu-
ment, in my opinion, is that Psal-
tic Art could be an e'volutioning
music genre if it was just a music
without lyrics (hymms) . But this
does not bappen. From its birth
Psalmocb is based on the so signi-
ficant Greek_ Orthodox bymmno-
gmp}gy of the bng tkeo[ogica[ po-
etry, and it’s not used as a wusi-

cal substrate of the Divine Wor-
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sbip neitber for fz'[[ing the gaps
of time during this. The Greek
/ymnogmply is a source of the
Orthodox tkeology. It is the poet-
ry literature where the christian
doctrine and experience bas been
formu[ated . Its music, the Ho!y
Psalmoqu, is a means of teac/ving
the Orthodox faith to the mew:-
bers of the wors/vi[)ing Conrmn-
nity. This ]gymno(gmp;:ic poetry
tbroug/v which the indescribable
“Logos” of the Holy Triune God
is described, cannot be a toy to
the bands and to the will of each
“artist”, as if be bad no other
musical expression to deal with in
order to extinguis;: bis artistic ap-
petites. After all, if someone wants
to be inspired by the Byzantine
music, let bim do without deval-
uating the sacred poems of the
Holy Church H)mnogmp})ers.
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Among Schools, (1 mean the

individual psa[tic traditions -
local differentiations), the ap-
Proacbes vary, because some are
more conservative and ecclesi-
astical, some are somewbat li-

bemls and 0t]9€7'$ are comp[ete—

[) indifferent.

There is even greater distance
in their approackes for the Psal-
tic Art among the three sciences
related to it (tlveo[o(gy, musico-
logy and antbropology), This is
due to the spect fic cognitive sub-
fect, which each beals. Thus, the
mmimnféro/o/ogz&fwi” say that
the Gree/(_-Ortbodox Psaltic tra-
dition is another expression bet-
ween the innumerable- of buman
cz’vz’[i{ation. He argues that be
does not interfere with its evo-

[ution but simpb fo[lonzs and
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records it. The musicantbropa—
logist opposes to the attempt to
maintain the Psaltic or to return
it to primitive or old—st)[e forms
and stylistic about Psa[tic “by-
Pkos ” approaclﬂes. My response

in t/vis direction wi[l be tbe same

with that which the Lord spo/@
to the Sadducees, who tbg} did
not believe there is resurrection
of the dead: “You live in the fal-
/dgl éefqu)/ozz o nor /{;mzz: the
Scriptures. *Those who bave this
approack live in the falag, be-
cause tkgzy bave not understood
that for over—cz—tlaousandjears
the whole essence of Psaltic Art
is based on one single Princip[e:
the principle of “imitation”. This
“imitation” is not understood in
buman terms as rep[ication (co-
) and tbeft, but is the bone
marrow of the Orthodox Faith.
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The “imitation” in Psaltic art is
based on Saint Paul’s czposto[z'c
exbortation, “You wuwst becowse
my (ltators, as I am an imifta-
tor of Christ” The “imitation”
in the area of Orthodox fait/v
goes a [ong way back_, on the ni-
g/vt of Last Supper. Since then,
for 2000 years and more, what-
ever the Church does this “imita-
tes” what our Lord Jesus Christ,
(the eternal and ever[asting
Tradition) bas given to Church
as a [egczg} on the nigbt of Last
Supper. This “imitation” is, in
fact, an eternal repetition of the
[ife, the Cross, the Resurrection
and the Ascension of the Lord,
within a universal buman [ogz'—
cal Worskip ina Perpetua[ Pen-
tecost in Holy Spirit. Given that
the Divine Worsbip is the “imita-

tion” of Christ, every component
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of this Worsbip imitates Christ,
tberefore the art of Psalmody, too.
Evelytbing else is unnecessary, for
believers, e'uer)ftlaz'ng is vain.
On the other bcmd, the mu-
sicologist’s view is totally diffe-
rent. For bim, Psaltic is another
art of sounds, it is a great crea-
tion of the world cultural beri-
tage and that is w/gy we oug/ot to
stua_ly, investigate and, above
all, Perform the inimitable
wor/@ of the Byzantine and
post-Byzantine musical culture.
But since we can no [onger chant
them within Divine Wors/aip,
because of their [engt/v of time,
t/vej are necessarily Performed
outside the Temples, in various
non—WorskiP events. Of course,
I can’t object to this, but 1 must
remind that what bappens out-
side of Divine Worsl:ip is no
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[onger a “living tradition”. 1t
automatical[) fails inan object
for the musewm, a “folk[oristic 7
imitation. Do you want me to say
something else yet? Why God’s
Wors/vip tak_es place with-in the
Temp[e? Because the Temple has
been inaugumted . With the tri-
P[e litmjzy of Hol)) Relics around
it, the p[ace is sanctified and en-
sured by the devil’s power in the
world and in every tbing within
the world. The other Places are
not inaugumted . Whatever kap—
pens to them is exposea[ to the a-
ntichrist forces and vulnerable
to passions.

And now let’s say about the
theolggist. He usually doesn’t say
mytking about Psalmody, becan-
se be considers it is a secondmy
issue in the Cburcb, so be doesn’t

deal with it. Do you want a proof
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of what 1 claim? Y ou can under-
stand in what status is Psaltic
Art in the Studies Programs of
the four GreekT/aeological Uni-
versities and of the four Ecclesia-
stical Academies. However, the
tbeologist st constcmtb remind
that Psaltic Art is Primarib and
exc[usi've!y a wors/viping art, and
its unique destination is to serve
the Holy Mystery for the world’s
salvation. Psalmody offers its
services by two tools: the poetry
and the melody as a “synawmpho-
teron” (meaning, these two are
one thing inseparably united).
Any breakdonm of these two is a
criminal act. Any partition of
the balance between the two, ei-
ther at the expense of the poetry
or at the expense of the “melo-
dy”, is a disturbance of the an-

cient Greek_ “metron” (we could
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say it, the balance; I have also
found the word equi[ibrium; I
don’t /onw which the most cor-
rect). This balance exists as a
Royal Route within the environ-
ment of the Orthodox Worsbip.
Any attempt to replace Greek_—
Orthodox Psalmody with some-
other music sgy[e is a rupture of
the ecclesiastical “one-piece tunic
/c[otbing > which dresses the [i-
turgical arts. Every disruption
of the above -seems strange but
it isn’t- affects both the Ortho-
dox experience and the Orthodox
doctrine itse[f . Let us not forget
that the Lord I—Iimse[f and His
Apost[es chanted at the end of
the Last Supper . According to the
evangelical testimony “They cha-
wted and then They went ont and
came to the Mownt of Olives”.
In this way Lord Himself establi-
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shed Psa[mody as the basic ingre-
dient of christian Wors/oip, as |
noted earlier for the Last Supper.

iv. Concerns and questions.
I come now to the last fort/v
unit of this Main Part of my
announcement , and 1 would lz'/@
to asbou to allow me to point
just a few of the torturous que-
stions that concern me and ma-
ny other Peop[e, questions which
I have impbed in the very be-
ginning of my speec}) bere, and
which 1 will deal with in this
last step of my concerns. | for-
mulate these questions from the
point of view of a t/veologian,
and t/ogi are relevant with the
two aspects of the more geneml
lbrob[em: First; the non-Wor-
skip events for the Psaltic Art,
and second, the spiritucz[ dime-
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nsions of the psaltic “careless-
ness” during the Divine Wor-

sbip.

@ For the non—Worsbip events
of Psaltic Art, whether they ta-
/@ Place in a Church or they are
organi{ed in non-ecclesiastical
Places (in tbeaters, cinemas,
concert balls, outdoors, etc.),
three are the /@y questions that
torture and aff[ict me:

- Do the non- Warsé,? Psal-
tic /67_’/2/7774”6’85‘ serve the Wor-
séy7 of the Holy Trinity God or
fégf bave epocentyic tncentrvess

Dear co[[eagues, [ can’t answer
this questz'on, because 1 can neither
knaw the bearts of the Peop[e, nor
1 have some gift to read their mi-
nds. However, loo/q'ng at my own-
se[f, [am judging m)self : Personal-
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!y, I have never dowe so nuch effort
to prepare myself for a Sunday’s
c]mnting at the Temple where |
ama Clvcmter, as wuch as | bave
done for the most insigniﬁcant
and little non—Wors})iP event. |
have never felt such anxiety
about my preparing for Cbanting
as for my psaltic concerts. | have
never been afﬂicted, and 1 did not
burt so much for a bzg mz‘sm/@ in
my Analogion, my c]mnting stand,
as much as for a small failure of
the Psaltic Choir (elusive and in-
comprebensible by the audience)
ina Psaltic Performance. And by
doz’ng my self-crz'tz'ccz[, now that 1
write these [ines, I am tbin/(_ing:
Are my concerts more important
than my moments of joining the
great Mystery of Divine Liturgy?
Of course not . Then; Quite simlbb,

for one more time my selfishuess
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leads me to decimate the dill and
the mint and to s/@mp on the pre-
cious and the valuables. Again, |
never get ableto pray during a co-
ncert. In the cases 1 was the prota-
gonmist, | bad the stress of address
or presentation, and when 1 was a
listener, 1 bad the wor/‘ of criti-
ciging the Performance and the
performers. So, where to be found
the mind and the time for prayer$
But it is tragic that neitber in my
Amzlogion, at the time of sacred
Sequences, it is easy for meto pray.
So, even if I do not loo/vzt my Pbo—
ne when 1'm chanting, and even if
1 do not send messages, even | bave
no Electronic “Iso/qates > machine
to play, since 1 do not pray, 1m not
better than all those who make all
these. Actually, 1 mak_e a show, too.
I lose my mind and my time to per-
form the signs of Petasti etc. I lose
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my mind and my time in order not
to escape me the ana!ysis of any sign
of Oxeia. 1 lose my mind and my
time not to lose any trip[et meter of
the rb)t/vm. I lose my mind and
wmy time not to lose any of modula-
tions. Thus, by [oo/@ng affter and
ma/q‘ng efforts for the many sec-
ondary ones, 1 lose the only one es-
sential and necessary: The prayer

in Christ,so I lose my salvation.

Next, the fo[lowing question
arises:

- Isomr Lord ;273/7/%’4586/ with
the non- Worsé¢ Psaltic /er/fa -
mances or He cz’?s‘é{ey them?

And while 1 bad this concern,
that terrible story fe[l to my at-
tention about what }mppened to
those in the Old Testament (not
insz;gnificant persons, but the two
soms of Aaron), who, neg[ecting
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TWY MBawiaTepldy Toug, v Gu,uf—
Couv 700 éEOP'}A/CETOU 0 Kzﬁptog,
87w o’(cpwpoay,e &7 Admov T
Aowpe[oc wod T W‘poo‘cpépou[uz, ¢-
w1d¢ Nowot®7, a¢ 7010y éfpwye; > 7ov
Oeommlbu/vo Ly wITUd pag pa v
MV 76 a7ov idYo v dhdBo)o, 7ot
worreublves ot <<o‘mvo‘opo/Lpez>> ot-

\ \ > /
TeG TIG ETNA0YEG (UaS.

the commands of God on the in-
cense offering, tooktkeir censers
to offer the incence outside the

Temp[e, elsewbere, bgond what
the Lord bad ordered. Then the

fire of God fell and burnt them,
lecz'vt'ng onbl the bandles of their
cencers in order to remind us
God'’s outraging when we remo-
ve the Wors/oip from Him and
we of fer it outside the Temp[e”,
but to whom? The truth is, to our
se[fisbness which we bave dei-
fied “not to say to the devil bim-
self, who directs and “sponsors”

our clyoices.

57 BA. Aevitindy, 1] 1-2: «Kal AaGoyres of Qo viol Aapwy NadaB xar AbGiold
Eraoros 10 myveioy avTol EnéBiay Er alTo mip xal Enebadoy En’ alto Gyuinua

! / FA / -~ 2 / el 2 / / 2 ~
xal mooTijveyray Evayri Kyotov mip dAAGToI08, 0 0 moocérate Kijpros avrok. 2

xal EE7AGE mip mapd Kuyolov xal xatédayey avrols, xal anébavoy Svayri Kyoiov. »
59 See, Leviticus 10, 1-2: “* And Nadab and Abilu, the sons of Aaron,
look either of them his censer, and put fire therein, and put incense
thereon, and offered strange fire before the LORD, which he commanded
them not. * And there went out fire from the LORD, and devoured them,

and they died before the LORD.”
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“Evag o‘ux\/\oyo‘/,dg <pe’pvez D)o:

- Mimws of aoviBees xai 70
#0o¢ 720V 55@/1&17/35077}{[31/ W 77
%@y dpdaear dyow émppedaes 70
#0o¢ 750y '[f/aaW 750 /L(,E/J“a: a7y
/lcw/vfuma;' z;wz/f;/;

Tia va J})U,ue, e W‘POO‘CPE/f)EI
a7ov Ve m # éEw/\owpeu'mu} 7ot
po’w‘Tow‘n; dFToe wotbooe ’ﬂ'PE/WEI
wopo (G «protideg pe v
700 7ave ey Ewdnaioe wad 4%y
&xotv olTe xaro ) aBoivouy Ti7oTe),
émo‘rf[bwug, Qv TG TIUTTY 7POGO-
Xﬁ, Xe:poxpoﬁmm, lowe - Towe
%ol Xpﬁ,u.ocm, HONAHEUTIN. crxo’)uoc
Yo T <pcovr§, 700 O ’e’o‘mZe a
é/.xcpowtCo/'row T «TAdE» VURTE-
pw3 /,wcja&/ [Kot »d7osoc, oy~
Ténl7e 7r0ids, O 7ol o‘cpzﬁp{e a1
ao7i:"E, E)’Xz, db UAD ya B’ xa-
myop/ocg peryalia! Me réroie P~
vi; Middiue na Wpc{)'mg 7o TOUG
W‘polcwoc %l 7D Wupod\obu

Owe reasoning brings the next:

- Did the habits and the e-
thos of the non- Womé{}z /M/Z"z’c
actions bave 1';7%3;753/ the Psa-
ltic ethos 0// the Chanter aé;rz’;gg
the zwrséy?/'/gf act?

Let’s see, what does the non-
Worshi p Performances offer to
the Chanters Performance.? Lz;g/vts,
decent audience (not old ladies
who goto the Church and do not
bear or understand an)tking),
officid[ aundiences, integra[ atte-
ntion, app[ause, Per/mps money,
f[attering commentaries on the
voice (that would bave gone too
bgb if the Chanter would bave
wanted to appear in a n{g]vt c[ub,
m@ibe [and someone, guess who,
whistles into bis ear: Ob, no, I’
m not ta[/Qng about second class
club! With such a voice? We are

m[/(_ing about first c]ua[izgy stuff
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’/Q)C, mn,t,ce/ve Y, 7ol mhy-
pa/)veo‘ou e Meg mv*rocpocﬂexo’cpeg
& 1 Ve mips xad Eyeis wive
aou devTixd Tov xdbe TUYApTIOL
a7 7zpoi'a”7v’c,uevo...]. Ta/)poc, Qv ¢i-
oo xou 6 Xopofpxng e txd W) eo-
ang, ’elxezg smmahéov “bonus”: -
pzw’eg, Indaieg aytaess yia véeg
auveueg, o’aw/;,m el e Ve 7ro-
MTeubelc i daeic ,Lu/pog TTIC
E0yic A notd ve Yveic Aﬁ‘uocpxog.

Adv elvey ‘bu;{,po/L T J\JAal),bwcroc.
"E7ut, d%v elveu; Ko 7ro10¢ dotes
'm/Jpoc ixetvoy 7o Edpo Aséxovo, 7o
“Oaio ’Ecppou/,t,t... Kedg xet ‘Aps-
oc, RonBead e, D) door Mes
% lz,wropeTvo\c io‘Xtﬁouv T émxﬁ
e ) Aoy o’L<popoUv ToUC Xot-
Aoyipous:

Fpofzpe: 6 “Oaioc ’Ecppw/,u:

«Omov chw'; 1LE TR KA TR
fewg‘, éxel xa' 0 Peog /ufm' 700

> / o/ 1 ~ /.
Ay rou IY 72 706 évevriow

and a lot of money... My poor
Chanter! You are Paid with few
cents and you bave an irrelevant
boss to interfere with your job,
too...]. Well..., if you are the
Choir Master of the event, _you
have extra “bonus”: acquaintan-
ces, pub[ic relations for new con-
certs, even proposa[s to get into
po[itz'cs, or municipal e[ections,
or even to become a Mayor.
They are not small baits. 1s
not that rigl:t; And who now
stands to bear the Syrian Dea-
con, the Hob Epkmim... [be is
Good and Holy, let us have bis
prayers], but what be says can-
not be valid in our time, or ra-
ther, it concerns the mon/@:
Saint E Pkmz'm writes:
“Where there is Psalmos with
devontness, there is God with the

A/ge/s" 4 Wéf/" el éf/" eareli éf .S'Oig(f
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gi/a;acﬂzz, éxel” a;a)/y' 7086 @¢ob, xe
oval, ¥ céﬂﬂ/cuaﬁffz 700 )/f//la)m;...
Fmov S wbipay xeed yopol e yer
Y22 ;900/@/, éxel oo ﬂa/ua'; cx’rﬂ:ﬁlf,
xet Yoy dae, xou' 7w
A Ay, xad 708 AwyBd-
Aov z'a/aﬂ/. 24570 7h¢ xaxd émr-
voleg 708 Mia@dlov! TTioe Exaarov
A g rmoone e, xad dra
728, xal 7elO 7rosely 7R wend g
72 12 At/ Sepor 760 Jbeiy Jd -
Aovaw wg Wpoa‘f/mfé// J @cdg, xctd
cw’//a/ay /uem' amovdbe Zo/aea/aww
@5 E’ﬂ%{fé/f 0 Sarevids. 2}]//(42/001/
dmordroorrey 7% Sarwd,
a:u’//a/ar U7 dxoAovBolai... My
TAvT Ok, x’/}/l¢o/fuou... Ovdis
oiérye varen Jad ;w/a/é/; Soo-
Aevew, xalis etmer 0 Aeaadrys
X /010‘70/; < 571 00 bty Sy Oed
I ede... w7 Ao vy~
Zo/aza/m/. Kar’ eixdva @eot 7la-

oyreg, /a,y' céﬂ/acz/aw/ut/ Y ehndve

0// 2he eney, there is the rage 0/[
God... Wée/’ez‘éﬁﬂedregm'fdrs;m/
dlances and applanse (clicks of the
band), there is the 62/221”/{776’3'.5‘ /2/’
the men, the loss for the women,
the sorvow of the A;gge[c, and the
Jeast of the devil. ¥ Ob, how bad
is the mind a/fz‘ée Devil/ How thr-
ool art boe prts traps to every raan,
and. aéceiw.s‘, and convinces to do
bad fé/’/gs é}{e //f z‘égf were gooa/
ones! Todlay, they chant as God s
ordered, and tomorrow they diance
{z%/azzsj/ as Satan has fdzgéz‘
wman. Today, té_.e)/ leave Satan,
and tomorrow z‘égl /Z//aw bim...
My brothers do not live in the fal-
lacy... As Lord Christ bave said),
o slzves can zw/‘,{ in two bosses;
20 OME Can 1270/”{]5/’ God, ..and at
the same time for devil. We bave
been created by God . zxmrcé'/g to

His tmage, so et nor shame His
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700 @¢ob... My a‘}///ue/om/ 3[&'//1/{}7;
| > / [ /
peT Ay pédan, xau adpior yoped-
o pere dyudyr. My THjucpor
x’mymza“ﬂa:/mﬂ Oestow cz’;wa/f//;, wg
cz’zgoaam/'; ¢//laj;/a/a‘7v;, w'cw’/fw//
iaﬁa;/aéz APOTN NG, & 7@01,&5/77/;
2 B7% /ua‘c%oza‘w;. My U‘}I//LLE/OOI/
/uemm;/aj;/; émt Ty ay’ua;on&/;
| s/ > / > 9
aoU, XU Aploy dpx Ty E AAT-
/llefz aov... My, :éﬂ/l¢a//cwu...,
/LU/' 08708 cé//a'/lafa‘w/uer 700 xeu-
] ~ / S e
POV THE pETRIOIZS, OV ey 4-
~ e | > / !
iy 0 Oeog elg peeretvosay xa Tw-

iy, » 58
pia...

& Tia 1g 7veupanixdg dlag7d-

aeis Thg e T <<&,ij00‘2£/0¢§»

Dngge... Todlzy, dow ¥ chant with
the Aige/:c and tomorrow you
dlance with demos. [/r foa@/ ) yort
bear the divive n%a&’;ggs, as a
Listener who loves Gaa{ Lommorvow
don# sit listening carefully to the
ritars as an of fender > and ene-
my of Christ. If todlsy you repent
a/ﬁwzr stns, ooy row do not siart
/dﬂfi/gg and. po 1o the loss... My
brothers, lets ot conswme the
time we bave /2/’ repentance, the
time that God bas - 1UEn HS /2/” re-

pertance and salvation...” ©

& ror be spiritud[ dimen-

sions of the psaltic “carelessness”

XLTL THY J\o’cpmux e Oclag Aa-
'rpe/ou; 7p/oc ehvou o épwwf,u.ow‘oc:

durt’ng the Divine Worskip the
/@y questions are at least three:

58

"Edpaiy. ToU SVpou, 017 ol Jei maliery Xoioriavovs. ®pavrlorac, Kwy-

oravtives, I'., Oviov Edpaiu Tou Sipou, "Foya, Touos E', Ocooaloviny 1988:
endooeis «To ITepiBorr ¢ Iavayias» 1988, aeA. 238 - 250.

60

Migne P.C. 105.

Efraim Syrou, Quod ludicris rebus abstinendum sit christianisl,
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- T/ émmriaes e’//gz/ 7 eraeo-
an TH Yfa'/l/uwﬂfz; ano ApoTEL-
/1/)/' ot ((chacfa‘m}/ 7404' éra Wpa/-
TWAON;

- Ad7) i xardta Ty éye émr-
TTRTEIE TTHY EAYay 700 Aaod
amd iy Ewedpoia xed vy xomy
oo riny /10:7/3512:;

- T/ Gealopoby of [752:75//05; e
Erwepaiag 24 7y «céﬂ/w/a‘e;cr)/»
¥ «drnardoreryy xeu' 7 ¢/§lcza7r/
i E’I(JCUU"/LU}{EU/LLE/W/ chx/l,awd}&, 7
dmoin ¥ pemd W/DOO"EU/’L/}IWMU';'
K0l

Oi dasrdoec fucis \I,oa)\'nxﬁg
«o’L7Ipoo‘€El/oLg» }} <<o?,m7‘oco‘70£0‘l/ag>>
el 7 TOTE Wpoo‘wmxe/g, A
TuYIL prropel Ve éwnpeo’ciouv ot
T gUe)o, T ENTIATTI
Kowdmme,, miy évop[oc, TG
cpopég ‘u,é frrovee B naioloyinds
) a‘armpto)\oytx%g LI TITRaEG.

¢ wpoo‘wmxn\) trizredd 1 «&-

- What impacts are there when
the Psalti/q' instead of prayer be-
comes a performance for one per-
son (“one-man-show™)?

- Does this situation over-
whelm the fait/v ful from the
Church and from the common
Worsbip.?

- What does the I—Io[) Spirit
say t/vrougb the Fatbers of the
Church on “carelessness” or “un-
tidiness” Psalmody with selfish-
ness and secular ethos which does
not give birth to prayer?

The dimensions of a Pscz[tic
“carelessness” or “untidiness” are
czlmz)s Persond[, but tke) can o-
ften affect the whole, 1 mean the
Church Community, the Paris]v,
and many times with strong ec-
c[esio[ogica[ or soterio[ogiccz[ im-
pacts.

Ona persona[ level, “careless-
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npooef/oc» el 1) «QuaTasTogios
XOUTOL THY iep& ‘I’a/\;,LwJYoL ropel
Ve edves KD(PW‘OI\ THG cpt)\oww’ag, xotd
Sy 7wy OBy 7ol al T Yend.
M7ropet, b’/,uog, Ve elvey cuvéTreiec
xel 7ty 7rond oo Boc@,w’&ou ¢y wi-
Tt &7 Ty ye)\o/oc mvo&fz’a
we T nopucpw’oc[ueﬁz) TV 7ot
6&v oinay.

‘H xordoroen adm, el 7Ipo-
e’pxwou &7 7oV 'Iepo\l,of)\'m elre
&7r0 ToV 'Iepo KAﬁpo ehveu é,ucpowﬁg
a7 dad 700 Ol xad poc'yJ\afoc
‘ue'rocJ\tJ\o‘uevn T e Ao:,uﬁo\zg
voo‘n‘wx. >7g mptn'm/)o‘etg TG
n évopt/oc D\ deru, # o‘u,u,t,wmxr\y
TV TMETEY elveu puxpi xed Y wpis
00T T TN épe[o‘yam. Mepnwt\
,Lw/vo o‘uve:J\nmmtn/.u/vo; N7}
7pog7radotiv VoL &ywvaToly péca
Y évop/oc, A ’elxouv Ve Q-
‘LLE’TCOW'/O‘OUV arovdbdic TUp-

mptcpope/g, oi 67rote¢ danoebouy

ess” and “wntidiness” during the
sacred Psalmody may be the
fruit of the selfiskness and of all
the passions. They may, bowever,
be the consequences of the vari-
ous levels of selfis/aness, from ri-
diculous vanity to the top
among the passions, the “oiesis”
(sel f—concez‘ t).

This situation, whetber it co-
mes from the Chanter or from
the Holy C[ergy, is evident to
the Peop[e of God and is mpio[b
transmitted as an infectious di-
sease. In these cases the parisb
dissolves, the participation of
the fuitbful is small and with-
out substantial foundations.
On[) some conscious believers
try to fzglat spirituu[b within
the purisb, but tkgy bave to

face scandalous bebaviors, that

muke their strugg[e difficult.
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T &ylvae Toug, i qabevel; %
TIVEUALTINGDG TTTOUC prropel Vo
woBlaTowTeu 5)\2/9Pl€g.

To Xe;péﬂpo elveu 87 al7ic of
)\oqz,uzc%g émJ\n,ufeg e0noda LeTot-
dYdovreu &70 dHawado ot ,wxﬂnﬁ
Xotd G0 TOV 'Iepe/oc TV iepo’mucf&,
{meita ot ) Ty Kowdmra, o
évop/oc a2 évop/oc, &7r0 7\ ot 7o-
A, &7 Mn7pe7rodn ot Mn7po-
TIOAN, o’cxo/m xo &7 Sivodb ot
> dvodb...

Avn Em)dyou

Ma B 7rel xawelc - S alTe &-
70 TNV ‘I’o()\[uwo%c; Mi7rwe elaou
Moo Ompﬁo)\még; Hpocwomxo’c,
4y Ee’pw. A, vd..., o‘zce’cp'rolbwu
dn ’e’pys Tty Ay wv 7oV 0b-
pocv& el 1) dvEodoynd) wed eyt
pzo"nouu\y o’wdyyno‘n 70U Ay/ou TPl—
adixot Ocot. AUT0 70 vap[Cou,uz

These bebaviors may become
destructive for believers of [ow
spiritualz’ty .

The worst tl)ing is that these
“epidemics > are easily trans-
mitted from teacher to student,
from priest to spiritua[ child, af—
ter that, throughout the whole
Community, from parisla to pa-
rish, from city to city, from Me-
tropo[is to Metropo[is, even

from Synod to Synod...

Instead of Conclutions

But m@)be you will say; all
these just from Psalmody? Are
you a little exaggerated? 1 really
don’t know. But 1 am tkin/g’ng...
The work_of the Ange[ s in beaven
is the glorious and eucharistic

Psalmody of the Holy Triune

God. We know it very well from
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TN KX X7 T 6po?1wx7'oc TV
Aixcdeov wetd 76 Hpocprnﬁv THG
Mo Aiabiung xo Ezresrer &m0
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xou X ph aEpeL G &7 o
Xef)\n xou TG mptypoccp%g TV U~
Xpévcov g /,Le)/of)\wv Ardwy. A7’
§n <pou/ve7w, 1 ‘I’oz)\,uwd'\/oc B ¢i-
vou ﬁluﬁvn 'nlxvn 7100 G&J\ownpneet”
/,Le'ro‘c TV dvaxalviay Ty T
oy Bagi)lela 100 Ay’ou Tptad'\-
w08 @¢ob. Twaurd, Tdyet, B 7w b-
mpﬂ%o)\ﬁ Ve Gea)pﬁo‘ou‘we 8716 pé)\og
THG ‘I’oc)\pmﬁ/ozg elveu wotd T Tt
PO/V'I'O(, m@opto"nxag /,ue/o‘oc oy ’Op-
Go/d'bfn Aoc'zpet/oc; ‘O Idhoc 6 Kzﬁptog,
/,(,o/c)&m"m, & dmadmee & v
Néo ’Io‘pouf)\, v B ot Tou, v
7ra~les Tis Ouaies Tpaywy xod Toud-
pav ot TG o‘*ro'cxng 7LV J&,bw/c)\e—
wy xeth va &pyclaes va ¢md¥dETou o

the visions of the Old Testament
Rngteous and Profets and after
that from the “grabings” of the
New Testament Apost[es and
Saints. Even toda) we bear this
in the descriptions b)} the [ips of
our wodern major Saints. It
seems that Psa[moa_ly will be the
on!y art that will be preser'ved
after the renovation of every-
tbing in the Kingalom of the
Holy Triune God. Why would it
be an exaggeration to tbink_
that the role of Psalmody is also
determinant in the present Or-
thodox Wors]vip? Did the Lord
bimse[f, in fact, not demand
from New Ismel, the C/mrcb,
to stop the sacrifices of goats
and bulls and of the ashes of

the beifers, and to begin offer—
ing “sacrifices of Psalmody” ?
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«Buatec adviaewen; Tl edbug «Deov | What kmd of @ mersy a/;?e;zce,
eipitvng xerd Buariaw advéareewg» 7rpog- a sacrifice of prayer “do we of fer
cpe/poupue a7V dezo Inaou XPl— to our Lord Jesus Cbrist, when
0“76, oy ‘wz'zwzpe/mu;u v Ya)- | we turn our Psaltic Art into a

/,uod%c ot « WOLPO’LO"TOLO‘?] »; “show™?

K.X.K.
8 Touviou 2019
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